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GENERAL OKUBO

CAPTAIN YAMAKI 


Officers in the Japanese Army
CAPTAIN FUJIWARA
LIEUTENANT ITO

LIEUTENANT MAKEI
TANAKA 

A Journalist.

HASHIMOTO 
A Tea House Keeper.

SUKI 


A Fortune Teller.
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Villagers.
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YAKKO 

Geisha.

GINKO

SAYAMURA
UME
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Tea Girls.

SUME
KIEKI 


A Shinto Priest.

MIYO 


Daughter of General Okubo and his English Wife.

HANA


A Singing Nun, later a Geisha.

SCENERY.

ACT 1.

SCENE: - The Shrine at Taumura.

ACT II.

SCENE: - The Gardens of Sweet Content, a Teahouse in Tokyo.

ACT 111.

SCENE: - Outside General Okubo’s Park at Tsumura.

This script was scanned by Jeffrey Cresswell, the lyrics were typed by Colin Johnson, and the whole edited & formatted by Fraser Charlton.

ACT I

The scene represents the summit of a hill overlooking the sea at Tsumaura. On the left is a cottage. On the right, steps leading up to a Shinto Temple, with the washing trough in the foreground. (Discovered:
Woodcutter sitting on bundle of wood down R. of washing trough shelter; he is eating rice. AN OLD WOMAN in C. of shelter is pouring water over her hands. A YOUNG VILLAGER (Women) is in shelter, up above OLD WOMAN. She also is pouring water over her hands. One YOUNG GIRL is standing on step in front of shelter, holding on to OLD WOMAN’S SKIRT, and looking at BOY down R.C. One B0Y standing down R.C. with bag of sweets; he is looking over his L. Shoulder at children, with kite up R.C., and his position denotes that his action of putting a sweet in his mouth has been arrested half way. One YOUNG GIRL is standing on first step up R.C. holding a kite, a BOY is standing just below her winding up kite strings and looking at BOY down R.C with sweets. One MARKET WOMAN is standing R. by tree with an open parasol:
she is looking round. Two FLOWER WOMEN are standing at back C. with baskets of flowers on their backs and bundles of flowers in their arms. Three TEA - PICKER WOMEN and one MAIDSERVANT are in a group L. talking animatedly.
As the curtain rises, TWO FLOWER WOMEN come down C. talking; about half way down they separate, one goes L. and joins group. One goes R. and offers an Aster to CHILD holding OLD WOMAN’S skirt, whose face lights up in anticipation; CHILD comes down, bow’s, then takes flower and runs up to CHILDREN R.C. and shows to them the flower. As FLOWER WOMEN are coming down, BOY with sweets puts sweet in his mouth, looks at GIRL holding OLD WOMAN’S dress, then goes up to CHILDREN with kite and gives them sweets; when GIRL with flower runs up to them CHILDREN go up on to steps R. above shelter, laughing and talking and eating sweets.

FLOWER WOMAN after giving flower to CHILD, goes R. and talks to WOODCUTTER. THE OLD WOMAN wipes her hands on towels hanging over trough, then comes down R. and talks to WOODCUTTER and FLOWER WOMEN. Then goes up and talks to CHILDREN. YOUNG VILLAGE WOMAN leaves shelter, goes to MARKET WOMAN under tree; they talk and go up on steps when three WOMEN who have entered R.U.E. have come down. As two FLOWER WOMEN come down from back an OLD PILGRIM and two YOUNG ONES ENTER up hill at back and come down L; then talk to WOMEN and bow. The OLD PILGRIM crosses R. to OLD WOMAN and CHILDREN who bow to him. CHILDREN then run up, two go up steps and look over wall, and two run up R. and join another GIRL looking over rail at PILGRIMS who are by this time ascending hill. After OLD PILGRIM has entered, a WOMAN ENTERS up L. with a LITTLE GIRL:
they stop momentarily, then GIRL runs R. and looks over rail. At entrance of LITTLE GIRL, with WOMAN a LABOURER and a COUNTRYMAN ENTER at back; LABOURER carries a rake and COUNTRYMAN a pole with basket at each end slung over his shoulder. LABOURER comes down to R. and COUNTRYMAN goes up on top of steps leading to house L and puts his basket down. WOODCUTTER makes his EXIT R.I.E. when COUNTRYMAN AND LABOURER have entered. SOLDIER ENTERS up hill at back in a very jaunty fashion; he is coming down C. when his attention is arrested by a WOMAN who ap​pears on Verandah L. He stops and talks to her for a few seconds; then salutes, puffs out his chest and briskly EXIT R.I.E.

Then ENTER VILLAGE MAN AND THREE WOMEN R.I.E. ENTRANCE OF PILGRIMS up hill at back, singing, EVERY​BODY dresses stage, some PILGRIMS going to shelter R and wash their hands, then as CHORUS is finishing, CHORUS go off gradually, leaving a few on R. for opening lines; ENTER KIEKI L. 2. E.

No. 1 - OPENING CHORUS

OLD WOMAN:
Ah!
MEN:
Where else but in Japan

Could one see so fair a view?

From the ancient shrine

‘Mid the tufted pine

To the sea of sapphire blue.

‘Tis here that Hana San

Fills the air with silver song

And the weary rest

By the song-bird’s nest

For the road is steep and long!
ALL:
Come forth from your hiding place,
Have we sought in vain your abiding place?
Come forth, O most fortunate!
Deem us not, we pray, too importunate!
Be not over-hard on us!
Sing that we may know that you pardon us!
Let us not wait in vain!
Oh, forget us not!
Weary are we of waiting!
Where else but in Japan
Could one see so fair a view?
From the ancient shrine
‘Mid the tufted pine
To the sea of sapphire blue.
‘Tis here that Hana San
Fills the air with silver song
And the weary rest
By the song-bird’s nest
For the road is steep and long!
1st PILGRIM:
O Haya, O Ba San.

GIRLS:
O Haya, O Ba San.

OMNES:
Rokkon shoji - Rokkon shoji.

GIRL:
Here is the Holy Priest.

KIEKI:
May your six senses be pure and the honourable weather fine. Come, enter the Shrine.

2nd PILGRIM:
Most holy and reverend Sir, shall we hear the chant of the holy Bird - Maiden?

KIEKI:
Ay, ay. the voice of Hana is like the bird song bursting out of the gentle soul of a woman. Go up - go up; you shall not be disappointed. (Going to Temple R.)
(EXIT PILGRIMS, (R.U.E.) ENTER GENERAL & YAMAKI, up hill at back.)
GENERAL:
(Up C.) Kieki San.

KIEKI:
(R.C. turning)
Ah, General. (They Salute).

GENERAL:
Is my little Miyo here?
KIEKI:
(R).Your honourable daughter arrived early this morning, and has been with Hana ever since.

GENERAL:
Good:
Miyo is a Madcap; Hana is a saint. In my absence they will look after each other. Miyo has caught English ways from her English Mother, but when the time arrives she will learn Japanese ways from her Japanese Father.

YAMAKI:
(Comes down L.C.) May I remind your Excellency that I have not yet had the felicity to meet your honourable daughter?
GENERAL:
Time enough to speak of her marriage after the War. (To Kieki) Captain Yamaki’s father has done me the honour to propose a Mi - ai between his Son and my little girl.

(FUJIWARA ENTERS up hill C. at back).

KIEKI:
(Pointing),Your Pardon, General. Captain Fujiwara.

GENERAL:
Ah, Fujiwara.

FUJI:
Ah, General.(Salute).

GENERAL:
Fujiwara, we shall sail with the tide.

FUJI:
(Coming down). Banzai.

GENERAL:
You are eager?
FUJI:
I am ready, Sir!
GENERL:
Let the men say goodbye to their wives and sweet - hearts. (Crosses R.) By the way, I look to you that my soldiers leave no scandals, no debts of honour, nor of dishonour, to disgrace the Army. If I hear of any officer who has not discharged his liabilities, I will degrade him without hesitation. Come, Kieki. (EXIT to temple, up steps R.)
FUJI:
Goddess of Mercy if he knew that I betrayed his trust, that I forget my duty, that

YAMAKI:
(Sneeringly) That his favourite lost money at cards and was insolent to his senior officers:

FUJI:
It was the words you spoke of Hana that - 

YAMAKI:
(Insolently) I recollect. Now, if you’ll allow me to pass, I’ll say goodbye to her.

FUJI:
Honourably please to remember Hana is as a child, knowing nothing of guilt or sin. I ask you not to see her again.

YAMAKI:
And I ask you, Captain Fujiwara, not to meddle in my affairs. (Crosses R.)By the way, three thousand yen I think you owe me. (Is going off laughing when - )
(MAKEI enters down steps.)

(Very arrogantly) Excuse me, Lieutenant. (They salute).
(YAMAKI EXITS up steps R.)
MAKEI:
Upstart. What is the matter with him?
FUJI:
He’s just reminded me that I lost money to him last night which I can’t pay.

MAKEI:
That’s like him.

FUJI:
He gave a dinner party, you know how rich and lavish he is.

MAKEI:
I know his vulgar tastes.

FUJI:
There were Geisha - lots of wine - and afterwards cards. He taunted me about my poverty, and I played and lost. Then he proposed a toast in shameful words to Hana San, the Temple singing maid.

MAKEI:
And you?
FUJI:
I threw my wine in his face. (Crosses R.C.)
MAKEI:
(whistles) Phew! Then you’d better look out. lf he can stab you in the back, he will. He hates us two.

FUJI:
Us? Why?
MAKEI:
Because you’re a Samurai, while he’s the son of a fraudulent Army Contractor. He’s jealous of me because - well, he dares to aspire to the hand of my little cousin, Miyo.

FUJI:
(Laughing in spite of his trouble). Ah, by the way, who’s to look after Miyo while you’re slaughtering the Russians?
MAKEI:
I can’t be bothered to attend to a parcel of women at a time like this. I want Blood (Crosses R. )Blood !
FUJ:
A natural and healthy appetite.

MAKEI:
Miyo’s been spoilt by her English Mother. When I explain her duty to her, she actually will argue. Fancy a child like her arguing - with me. Nothing so upsets my principles as argument. (Crosses L.)
FUJI:
Child? Why, you’re only a little boy yourself. (Laughing heard off L. MIYO ENTERS L.2.E. from shoki) I think she’s coming. I’ll leave you to her.

MIYO
Hullo, Little Boy. (All Bow. MIYO crosses C.)
FUJI:
Ah, Miyo Ko Sama, here is Lieutenant Makei waiting to tell you all about the duties of women. (Laughs).

MIYO:
Oh! I’ll talk to him. And I suppose you’re going to see Hana


(MAKEI goes up, crosses at back to R. gradually).

FUJI:
Why, how do you - ​

MIYO:
Oh. I’m a woman of the world and a shrewd observer. I know all about the affairs of the heart. I’ve read all about it in the English Novels. Besides, I’ve had lots of practice. (Crosses L.C.)
FUJI:
Oh, you funny little grown up children. Don’t be hard on poor Makei, remember he’s only a little boy. He only wants you to be obedient and respectful and wait for him till he’s a general. (To Makei) Now be firm and stern with her, but remember she’s only a little girl.


(EXIT laughing, R.I.E. MIYO and MAKI turn to each other as if to speak, but turns back in confusion.)
MIYO:
(After a painful silence). You were about to say, sir - ?
MAKEI:
No, I wasn’t. It was Captain Fujiwara.


(She tosses her head and smiles in a superior fashion. He starts with anger):
MAKEI:
Well, if it comes to that, I did want to say, before starting for this war, that whether I come back alive or not, I shall never consent to marry a woman who smiles at me in that disrespectful way.

MIYO:
I shall smile just how and when I like.

MAKEI:
You shan’t.

MIYO:
I shall. I shall. I shall.

MAKEI:
You won’t. You won’t. You won’t.

MIYO:
I shall.(Crosses a little).

MAKEI:
Very well - 

MIYO:
Then let me tell - 

MAKEI:
Oh, but this becomes impossible. Thank goodness a Japanese husband can still divorce his wife for being disrespectful.

MIYO:
(Cross R.C.) Thank goodness, a Japanese husband can’t divorce his wife before she’s married him.

MAKEI:
Thank goodness a Japanese lady who is properly brought up will always accept the husband her father chooses for her.

MIYO:
(Turning around angrily) You mean that I have not been brought up properly?

MAKEI:
(Offering bag of sweets) Won’t you take a chocolate?
MIYO:
(With a change of tone and helping herself eagerly) Oh, thank you. I love chocolates.

MAKEI:
You must know that I am very deeply in - 

MIYO:
(Encouragingly) In - ?
MAKEI:
(Recovering) I was going to say that I am - er - deeply interested in your honourable improvement - (MIYO flounces away indignantly). But I have made up my mind that when I am married, my daughters shall not be sent to the English School. Take a Chocolate.

MIYO:
Then let me tell you, sir, that I have made up my mind that when I am married, my daughters shall go to whatever school I please.

MAKEI:
They shan’t.

MIYO:
They shall. They shall. They shall.

MAKEI:
Very well madam, I am sorry, but I shall have to take my daughters away from your charge.

MIYO:
Your daughters! I tell you they are my daughters.

MAKEI:
They are mine, mine, mine.

MIYO:
Mine, mine, mine. Very well, you may keep your daughters. I am sorry for the poor girls, but under the circumstances I decline to have anything whatever to do with them, and you may take your chocolate back, I hate it.(Throws it down, goes R.)
MAKEI:
This means that you finally refuse me?
MIYO:
(Triumphant, coming back to him) So you have asked me after all. But you are too young, child. (Crossing C) A lady should not think of marrying a little boy.

MAKEI:
The Russians will catch it for this.

No. 2 - SONG - MIYO

Miyo:
Honourable Jappy bride,
When she’s tied
Up in marriage,
Must not be heard
To say one word
Her husband to disparage.
Honourable English dame
Not the same,
She’s far bolder;
Of nobody does she stand in awe,
To hubby she soon lays down the law,
If he begins to scold her.
Some day I may
Be most tip-top married little lady;
Oh my! Won’t I
Have my way in ev’rything I do!
I’ll find Nice, kind,
High class, six foot, amicable bridegroom,
So it’s no use
Thinking of a silly little boy like you!
Honourable Jappy wife
Leads a life;
Rather lonely;
No fun she has,
She’s treated as
A pet or plaything only.
Honourable English ma’am,
No meek lamb of the tame sort;
She never get snubb’d or push’d aside.
I’m certain when I become a bride
I’d like to be the same sort.
Some day I may
Be most tip-top married little lady;
Oh my! Won’t I
Have my way in ev’rything I do!
I’ll find Nice, kind,
High class, six foot, amicable bridegroom,
So it’s no use
Thinking of a silly little boy like you!

(ENTER GEISHA L. U. E.)
GEISHA:
Hullo, little boy.

MAKEI:
Go away, I’ve done with women for ever.


(Exit R.I.E., furiously.)
No. 3 - CHORUS OF GEISHA
Gay little, glad little girls are we,
Eager to please and fair to see,
We like men
With lots of yen,
The door of our hearts has a golden key!
So where is the man who’ll pass us by?
Sweet little mouth and laughing eye,
Kisses too, and all for you!
Come along, come along! Don’t be shy!
Pink little cheeks where the dimples dance,
Coy little smile and roguish glance,
Plainly say,
“Step this way!”
Who could refuse such a splendid chance?
So, try to resist us if you can,
Gay little girl and flirted fan!
Oh, so nice!
Now don’t think twice!
Come along, come along! Be a man!

(CHORUS ENTER. A peasant man enters carrying SUKI’S fortune-telling table with props on it and puts it L, and EXITS L.I.E. A peasant girl “U.M.E. “runs up hill and shouts “SUKI is coming.” Great excitement. All the girls exclaim: “SUKI, the fortune teller,” and keep this up during Symphony of Chorus).

(ENTER SUKI).

No. 4 - CHORUS OF VILLAGERS.

Girls:
Suki is coming, the Maker of Words,
Bright as a button and gay as the birds!
Chattering, pattering, coxening, flattering,
There’s not a trade of which he’s not a smattering!
Tricky of tongue, he is equally glib,
Telling a fortune or telling a fib!
Suki pretends he’s a wizard, but is he one?
Suki’s a gossip and Suki’s a busy one!
Suki the charlatan! Suki the seer!
Suki! Suki! Suki! Suki is here!
Suki:
Good morning to you all!

Is there anything, pray,

I can do for you today?

On matters great and small

I’ll offer advice

At a reasonable price.

I’ll tell your fortune while you wait,

Whatever your position;

And bargains I’ll negotiate

At ten per cent commission.
Girls:
And bargains he’ll negotiate

At ten per cent commission.
Suki:
Oh! Suki, Suki, Suki San!

Really he’s a wonderful man.

If you get

In love or debt,

Simply send for Suki!
Girls:
Suki, Suki, Suki San!

Really he’s a wonderful man.

If you get

In love or debt,

Simply send for Suki!
Suki:
I’ll cast your horoscope,

Or see what is said

By the bumps upon your head.

And should your wife elope,

I’ll get on her track

If you really want her back.

When worried by domestic cares


You’ll find my aid essential.

Of course I’ll treat your love affairs

As strictly confidential.
Girls:
Of course he’ll treat our love affairs

As strictly confidential.
Suki:
Oh! Suki, Suki, Suki San!

Really he’s a wonderful man.

When perplex’d

Annoy’d or vex’d,

Simply send for Suki!
Girls:
Suki, Suki, Suki San!

Really he’s a wonderful man.

When perplex’d

Annoy’d or vex’d,

Simply send for Suki!

Suki San!
Suki:
Suki San!
Girls:
Really he’s...
Suki:
A wonderful man.
Girls:
If you get

In love or debt,
ALL:
Simply send for Suki!
SUKI:
Now honourable ladies, I can forecast your future by the stars, the crystal bell, the lines of your hand or the inside of your teacups. Lovers’ quarrels and matrimonial jars mended while you wait with Suki’s patent amorous stickfast. So gather round and tell me all your little troubles.

GIRL:
Please, sir, will you tell me my fortune?
SUKI:
Certainly, my dear. Step in the office (Takes her nearer table). Have you brought your hand with you?
GIRL:
Yes, sir. (Shows her hand).

SUKI:
Nice little hand. When were you first married?
GIRL:
Please, sir, I never have been married.

SUKI:
That’s very careless of you, isn’t it? H’m. Memory fairly good? Did you bring your other hand with you? (Girl gives him her other hand, he looks at it. Examining her hand with glass). That’s very thoughtful of you. You will be poor until you are fifty.

GIRL:
And then?
SUKI:
You will be used to it by then. No, I am sorry, but you will not recover the property you have lost.

GIRL:
But I never had any property.

SUKI:
(Momentarily disconcerted) Er - er - precisely. You will not recover it. By the way, did you bring any money with you?
GIRL:
No, sir, but I can give you an I. O. U.

SUKI:
An I. O. U.? Fond of Literature? (Hands her crystal). Take this crystal firmly in the right hand, gaze intently into it and tell me what you see. Now, what can you see?

GIRL:
(Looks) Nothing, sir.

SUKI:
Precisely. That’s all you’re going to see for an I.O.U. (Takes Crystal and I.O.U. Girls go off, sneering and laughing at him. As Girls go up, SUMAKO is left C. She cries loudly to attract him).

SUKI:
There’s one little lamb left bleating. I approach. (Slides up to her). What’s the matter?
SUMAKO:
They say I’m not pretty enough to have a sweetheart. (Pretends to weep).

SUKI:
Nonsense: don’t cry: You’ll spoil your pretty eyes. (Putting arm round her).

SUMAKO:
Do you think so, sir? (Looks up artlessly into his eyes).

SUKI:
Certainly I - (Looks down at her for a moment: aside). Here goes for the deep end (Aloud) Now, little one, let me dry your eyes. (Takes her handkerchief). There. Feel better now?
SUMAKO:
Much better.

SUKI:
Let’s see - what’s your name?
SUMAKO:
Plum blossom.

SUKI:
Oh, very fruity. (Enter MITSU at back).

SUKI:
Now, little Plum, you must snuggle up.

MITSU:
Suki!

SUKI:
Mitsu! (Aside) My wife! Run, little Plum, Run!
SUMAKO:
Sayonara;(Laughs. SUMAKO runs L. and EXITS L.I.E.)
MITSU:
So I’ve caught you again, have I? This is how you pass your time. You, a married man with a baby.

SUKI:
Ah, that precious baby. Just like his Mother. (During this scene MITSU is fuming with rage; she turns savagely on SUKI every time he tries to placate her; he jumps at her attacks; eventually he wheedles her; she softening as the flattery is applied).

MITSU:
Don’t you try to make a fool of me.

SUKI:
Ah! but I did once.

MITSU:
Yes, I was a fool to marry you. (SUKI gets under the table. Slapping book on table emphatically) But I’ll keep our marriage secret no longer; O, everybody shall know.

SUKI:
His Master’s Voice (Gets up) Very well, that settles me as a fortune teller.

MITSU:
(Shakes). I don’t care. You can’t get over me again.

SUKI:
Oh, you’re very firm.

MITSU:
I’m not to be moved by flattery either.

SUKI:
The very thing I said to Hashimoto. I said, “There’s a woman who has a right to be vain. There’s a woman who is beautiful! Je ne pence pas.”

MITSU:
What’s that?
SUKI:
That’s Burmese for – er, I should say so.

MITSU:
By the way, is Hashimoto rich?
SUKI:
He must be, he’s too mean to be poor. And oh! Do you know, he’s actually asked me to help him to get married.

MITSU:
Married? To whom?
SUKI:
He won’t tell me. He says it’s somebody I know, but he says it’s too good a thing to put me on to.

MITSU:
(Laughs).And you’re helping him?
SUKI:
On commission.

MITSU:
Of course, he doesn’t know we’re married.

SUKI:
Of course not.

MITSU:
Yes you’re quite right. Nobody must know. And while you’re flirting on business, there’s no reason why I shouldn’t do a bit too.

SUKI:
You flirt? Mitsu, leave off.

MITSU:
Well, as a matter of fact, I know that someone is in love with me.

SUKI:
In love with you, my wife? Who is it?
MITSU:
Can’t you guess?
SUKI:
No.

MITSU:
Well you’re a fortune teller. Find Out.

SUKI:
Now look here; If I can only get Hashimoto married to the old woman he’s after, our fortune’s made, or as they say in the classics - nux vosica. (EXIT L.I.E. ENTER GEISHA)
SAYA:
They say the singing maid is coming down. (ENTER KIEKI, R.U.E, comes down crosses L. on balcony in front of shoji. EXIT after 2nd verse of HANA’S song. ENTER PILGRIMS).

SUMAKO:
Can she sing?
GINKO:
I don’t think much of her singing.

YAKKO:
It isn’t a bit like sure.

SUMAKO:
And as for her dress - (Laughs).

SAYA:
And her figure!
SUMAKO:
I don’t see why the men should leave us for her. (HANA heard off. R.U.E. singing, ENTERS.)
1st PILGIM:
Hark! That’s her voice.

SAYA:
She’s coming.

No. 5 - SONG - HANA.

Hana:
Ah! Ah!
I know nothing of life
‘Mid the glare and the glitter
‘Mid the hurry and strife,
And the struggle for gold.
I know nothing of love;
Is it sweet? Is it bitter?
Ah! but the world is a story I’ve never been told,
I’ve never been told!
For friendship I turn
To the birds and the bees;
My music I learn
From the song of the breeze;
The dew on the grass
Scatters pearls as I pass;
No queen has such jewels as these!
The woods are my book,
Full of Nature’s romances,
I people each nook
With a myriad fancies;
The temple’s my palace,
The shrine is my throne,
I’m Queen in a world of my own,
Queen in a world of my own,
I’m Queen in a world of my own!
I know nothing of life
‘Mid the glare and the glitter
‘Mid the hurry and strife,
And the struggle for gold.
I know nothing of love;
Is it sweet? Is it bitter?
Ah! but the world is a story I’ve never been told,
I’ve never been told!
Ah! Ah! Ah!

OMNES gradually dispers) after song.


ENTER FOUR SOLDIERS. R.I.E go up to C. and EXIT down hill at back as ENTER MIYO, running from house L.

MIYO:
Oh, Hana. Aren’t you coming down to the Ship?
HANA:
No, honourable, excuse - away from the shrine I am not happy.

MIYO:
But to say goodbye to Captain Fujiwara?
HANA:
(Quickly) Oh no, I couldn’t do that. (Crosses L.C.)
MIYO:
Perhaps you’re right. It would only make him conceited.

HANA:
Oh, no! I’m sure Captain Fujiwara is not conceited.

MIYO:
(Clapping Hands). Oh, that’s all I wanted to know.

HANA:
Whether Captain Fujiwara is conceited?
MIYO:
No - whether you’re in love.

HANA:
Oh, Miyo! I - 

MIYO:
Yes, though you have been brought up in a cage the bars should not shut out the sunshine.

HANA:
Sunshine? (Abstracted) Is love then like sunshine?
MIYO:
Well some say it’s all moonshine. It is evil and good. It is as sour as vinegar and sweet as sugar. It is hot as pepper and refreshing as wine. It’s an everlasting plague and torment - and oh! It’s simply lovely.

HANA:
You are making mock of me. It is you who are in love.

MIYO:
Of course, child - twenty times a day. I’m a woman of the World.

HANA:
There is someone coming. It is Captain Fujiwara - I must go.

MIYO:
Stay Hana; You’re very young, but you’re dreadfully old-fashioned. (ENTER FUJIWARA and MAKEI, R.I.E. Aside) Now I think little Mother can be spared. (EXIT laughingly L.U.E. HANA moves forward as if to follow MIYO. FUJIWARA stops her).

FUJI:
(R.C. embarrassed)You wish me to call Miyo back?
HANA:
(C.) Yes - she has gone.

FUJI:
You were brought up together, yet how different you are.

HANA:
Miyo shines in the great world like a star, but I live in the deep quiet shadow of the shrine, where nothing occurs that is worth telling.

FUJI:
And the singing bird is content to abide for ever in this cage? Is nothing wanting in this peaceful life?
HANA:
I did not think there had been anything wanting.

FUJI:
You did not think. But now?
HANA:
I cannot tell. Since you came here, in the last few days the world has changed.

FUJI:
(Eagerly) You have felt that?
HANA:
I feel that the world began a week ago - that till a week ago I had not lived - or that this week is only a dream of exquisite joy and pain, or - I talk foolishly. I have been shaken by much strangeness, honourably please to leave me.

FUJI:
You want me to go?
HANA:
Honourably please!
FUJI:
Very well, won’t you give me a flower?
HANA:
(Significantly offering him one) This is the lily of forgetfulness.

FUJI:
And the aster?
HANA:
That is the sacred flower of remembrance.

FUJI:
Give it to me.

HANA:
(Offering the lily) The flower of forgetfulness.

FUJI:
No, the flower of remembrance - or none.

No. 6 - DUET - HANA & FUJIWARA - “Flower of Japan.”

Fujiwara:
Tho’ I need no magic pow’r

Save my love to hold me true,

May I keep this little flow’r,

Sweet with tender thoughts of you?
Hana:
Take and keep it if you will,

People say when lovers part,

These betoken faith unbroken,

Emblem of a loyal heart.
Both:
Little flow’r of Japan,

‘Twixt a maid and a man,

You’ve a meaning all your own;

For a man, with your aid,

Will be true to a maid

When she’s left to wait alone.

Tho’ you fade in a day,

Yet your fragrance will stay,

All your beauty to recall;

So all beauty above

Is the fragrance of love,

Fairest flower, fairest flower of all.
Fujiwara:
Next my heart your flow’r shall stay,

Keeping love’s fair blossom bright,

Whispering of you by day,

Weaving dreams of you by night.
Hana:
Sometimes, so I have been told,

Love that blooms the brightest hue

Soon grows jaded, faint, and faded;

Can it be that this is true?
Both:
Little flow’r of Japan,

‘Twixt a maid and a man,

You’ve a meaning all your own;

For a man, with your aid,

Will be true to a maid

When she’s left to wait alone.

Tho’ you fade in a day,

Yet your fragrance will stay,

All your beauty to recall;

So all beauty above

Is the fragrance of love,

Fairest flower, fairest flower of all.

Fairest flow’r of all!

(During verse two, HANA gradually works to cottage verandah and FUJIWARA up steps R.2.E. At last note HANA, who has retired into cottage, gently closes the shoji - viz., the paper shutters - and FUJIWARA EXITS on top of steps.


N.B. - If this business is done it is well not to take any encore. EXEUNT. ENTER MIYO and five GEISHA, all chattering together L.U.E.)
SUMAKO:
Miyo, have you quarreled and really parted from Makei?
MIYO:
Yes, for the sixtieth time.

GIRL:
But weren’t you afraid?
MIYO:
Afraid of a man - of little Makei? Of course not.

SUMAKO:
He’s a tartar.

YAKKO:
He’s like all the men!
MIY0:
Yes, if a girl asserts herself he’s done with her forever.

GIRLS:
Shame.

MIYO:
We let them have too much of their own way. If you would learn the right method to treat your lovers, listen to me.

No. 7 - SONG - MIYO and CHORUS.
Miyo:
Men are all the same,

Foolish and conceited;

Well, they’re not to blame,

It’s the way they’re treated.

Really it’s absurd of you

At their feet to grovel;

Take them down a peg or two,

As you’ll find the ladies do

In an English novel!
Girls:
We have never read an English novel!
Miyo:
Oh dear! Little Jappy girls,

If you would be happy girls,

Don’t be so afraid of men,

Snub them now and then!

You’ll find you can manage them

On the English plan,

If you take a hint from Miyo Ko San.
Girls:
Oh dear! Little Jappy girls,

If you would be happy girls,

Don’t be so afraid of men,

Snub them now and then!

You’ll find you can manage them

On the English plan,

If you take a hint from Miyo Ko San.
Miyo:
You must now and then

Show a bit of cunning.

Don’t run after men,

Let them do the running.

If they try to domineer,

Tease and vex and flout them.

Toss your little head and sneer,

Tell them in a tone severe

You can do without them.
Girls:
Could we really get on quite without them?
Miyo:
Oh dear! Little Jappy girls,

If you would be happy girls,

Don’t be so afraid of men,

Snub them now and then!

You’ll find you can manage them

On the English plan,

If you take a hint from Miyo Ko San.
Girls:
Oh dear! Little Jappy girls,

If you would be happy girls,

Don’t be so afraid of men,

Snub them now and then!

You’ll find you can manage them

On the English plan,

If you take a hint from Miyo Ko San.
(CHORUS, DANCE AND EXEUNT, R.I.E.)
SAYA:
Here’s Hashimoto the Tea-house keeper. Let’s hide. 
(GIRLS run down L. and hide. ENTER HASHIMOTO AT BACK. HASHIMOTO is reading a book. GlRLS cry “Hashi, Hashi.”)
HASHI:
Women are fools! (Looking up. GIRLS COME down to him). But I suppose a man can’t ever get rid of them until he gets to heaven.

(GIRLS in a little cluster on his R.)
YAKKO:
You bear.

SUMAKO:
What’s that book you’re reading?
HASHI:
This Book? It is the book Suki the fortune teller sold me. “The Art of Love Making”or “How to fall in love without damage. - and how to climb out without damages.”

GINKO:
You’re not in love, are you?
HASH:
That’s just what I’m trying to find out. That’s why I bought this book. For instance it tells you all about the delusive Passion. It says here - (Looking through the book) - Where’s the index? Oh! here we are - page 9. “What Love really is, By a married man.”(BUS. finding page 9). “Editorial Notes. We dare not print his remarks.”. But the bit I like best is the chapter on symptoms of Love (Bus. looking book again). H.I.J.K.L. - “Lunacy - Love.” Ah! I thought they would be on the same page. “The Young man before marriage will have no appetite - after marriage, no food.” “The Lover on approaching his affinity - that’s a slavonic term - will have tremors.” Well, I’ve had tremors, but I thought it was indigestion. “On leaving his affinity he will experience acute depression.” That may be Love, it may be Liver. Then it goes on to say that “Love is blind.” That doesn’t frighten me – from what I see of some of my married friends, marriage is a bit of an eye - opener. But the bit that convinces me I’m in love is this - “The true Lover will not only value the object of his Passion, but all that belongs to her.” Now I know that I’m in love, because it was not until Suki told me what did belong to her that I saw any difference in her from any other old female.

YAKKO:
Then you love her for her money?
HASHI:
Of course. That’s the height of intelligence. Perhaps you may not have noticed it, but I’m clever with my brains.

OMNES:
We all know that.

HASHI:
Applause from the vox populi.

SUMAKO:
And did you fall in love with her at first sight?
HASHI:
No, at second sight. I didn’t know she had any money the first time I saw her. It was Suki who told me about her - says that everybody in Tokyo pours gold and gems and jewels all over her. (He goes down L. reading book).

SUMAKO:
(Aloud to HASHI) And does Suki know that you are in love with Mitsu?
HASHI:
(Very cunningly) Mitsu? I never mentioned her name. I’ve never told Suki who it is or he’d get the prize packet for himsef. Suki talks a lot, but when it comes to brains I can give him forty five in a hundred and treat the marker. Ah! a wise man like me can learn even from a fool like Suki - but there isn’t a fool living can learn anything from me!
GEISHAS EXIT L.2.E. Laughing. SUKI ENTERS L.I.E. carrying ink slab and reel of paper.

SUKI:
Hallo, Hashi!
HASHI:
Suki! I was looking for you. You know the object of my Passion?
SUKI:
The object? No that’s just what I want to know. Who is she?
HASHI:
(Slyly) I’m not going to tell you. I think I’ll write a love letter. Could you help me?

SUKI:
Certainly, on commission. That’s part of my profession to write love letters for young love sick swines - I mean swains. Here take these writing materials. Here’s the scroll. (HASHI takes writing materials, sits on steps R.C. and prepares to write. SUKI sits with him L. of him.) By the way what do you want to say to her?
HASHI:
I want to tell her that if she’s got plenty of money I’ll let her love me.

SUKI:
You’ll let her love - You must get rid of these ideas. No woman will ever marry you at your face value. You want to say something nice like (Dictates) “Sweet little Cherry - blossom of my eye.”

HASHI:
But she isn’t little and she isn’t a blossom. She’s as full-blown as a cabbage and round as a barrel.

SUKI:
Yes, but you can’t write and tell her that. You would spoil the whole thing. When you are making love you must not restrict yourself to the truth.

HASHI:
(aside) Oh. I see you mean to tell her the tale a bit.
SUKI:
Now we’ll drop into poetry. (Rises, comes down C. and poses). Something like this - um - er –

When first my eyes beheld thy face - (Slight pause as if thinking)
I thought I’d have a fit.

When thy plump charms and chubby grace
fell on my heart, it split.

I gazed and sighed and sighed and gasped and gazed and gasped again

(In a broken voice) This is quite getting over me. I’m so foolish about these things. (Turns and sees HASHI wiping his brush on his hair) Now what’s the matter?
HASHI:
Please teacher, my nib’s crossed!
SUKI:
It’ll match your eyes. Where have we got to?
HASHI:
I gazed etc...

SUKI:
But gazed and sighed and sighed and sighed and gasped and gazed and gasped in vain. (Walks backwards and falls over a step).

HASHI:
I seem to be a bit of a gasper don’t I? I’ve gasped four times in the last stanza.

SUKI:
(Dictating) We’ll try again. Let’s say something about her slender waist.

HASHI:
But her waist isn’t slender. It’s one of the waste-not-want - not catch-as-catch-can type.

SUKI:
Oh! I know - er - (makes motions with hands to indicate large circle).

HASHI:
Yes, only more so.

SUKI:
Put this down (Dictates). I’d like your slender waist to span…….

Now we want a little “sarcasm” - I’ve got it. You’ll scream at this.

I’d like your slender waist to span
But I feel doubtful if I can. (Both laugh. Hashi pushes Suki over).

SUKI:
(Getting up) You must be more careful. Where are we now?
HASHI:
Doubtful if I can.
SUKI:
Have you got that?
HASHI :
Wait till I put a handle on the can.

SUKI :
Are you ready ? Perhaps I might not if you did - no, that’s wrong.

HASHI :
Is that wrong? (Licks paper with tongue to erase mark)
SUKI:
And thou should’st – Boo! I like that - “Should’st”


And thou should’st snuggle in my arms.

HASHI:
Capital snug?
SUKI:
Yes, Capital snug!


If I can reach to clasp thy charms.


Oh I love that. It’s very terse. Now, let’s see if you’ve got it right.

HASHI:
That’s what I call real poetry. That’s telling her well off. What else?
SUKI:
You pay me ten yen:
Then you give her the letter, buy her some presents and she’s yours.

HASHI:
Yes, I see in that book of yours that “A lover should be constantly buying gifts to prove his Love” - but that isn’t my idea. I wasn’t thinking of spending my money on her. My idea is to be loved for myself alone.

SUKI:
(Looking at HASHI’S face intently) Excuse me for asking, but have you noticed yourself lately? (They both rise and come down.) You don’t want to spend any money.

HASHI :
No.

SUKI:
Do you come from Aberdeen? Besides, what’s going to comfort her when you’re out of sight?
HASHI:
Oh, I can give her a lock of my hair.

SUKI:
Don’t trouble, she’ll help herself after you’re married. (Enter MITSU L. behind cottage, comes down C.)
MITSU:
Hashimoto! My Geisha threatened to go on strike if they don’t get something on account.

HASHI:
All right - here’s some I.O.U’s. Help yourself.

SUKI:
(C.) Honourably permit. She prefers cash.

HASHI:
(R) Cash! We’re all living on each other’s I.O.U’s.

MITSU:
But Suki told me you were rich.

HASHI:
(R) That’s what he told me about you.

MITSU:
(C.) No! I haven’t a yen! (Crosses left).

HASHI:
No money? Well, I call it disgraceful. (Aside) I shan’t give her that love letter now. (crosses L.C.)
SUKI:
Honourably permit - but you mean to tell me you haven’t any money at all.

HASHI:
Only these I. O. U’s.

MITSU:
(To Suki) Oh, you idiot! (Aloud) I call it simply wicked.

SUKI
)
MITSU
) Wicked – disgraceful – swindle – cheat – humbug!

HASHI
)
(ENTER HANA down temple steps. Seeing FUJIWARA coming she withdraws behind the washing trough.)
HASHI:
There is one man has money, and he owes me two thousand yen.

SUKI:
Where is the little ewe lamb?
HASHI:
Here he is - Captain Yamaki, the officer who gave the dinner party last night. (ENTER FUJlWARA.L.2.E. and YAMAKI, R.I.E. Stopping YAMAKI R. and bowing) I beg your honourable pardon, but could make it convenient to pay me for last night’s entertainment? (YAMAKI Crosses R.C., takes out pocket book. FUJIWARA has walked down steps to up C. and is stopped by SUKI).

SUKI:
Ah! Captain, I envy you. Would that I were going with you. Why, I was all over the Chinese war. I know every Pass and every road in Manchuria. (Fujiwara waves him off R. goes up stagelooking out to sea, as if he expected to see HANA. SUKI returns to R. of MITSU).

YAMAKI:
(Counting notes) Three thousand yen? Ah! Fujiwara’s I.O.U. (Struck with idea. Looks at FUJIWARA, then turning to HASHI) Um.I owe you two thousand. I’m rather short of cash. But here’s Captain Fujiwara’s I.O.U. for 3,000. you can keep the change.

MITSU:
)
HASHI:
Collapsing again.) Another I.O.U.

SUKI:
)
(Hana is watching FUJIWARA from the shelter of the washing trough)
YAMAKI:
It will be all right. It is the general’s order that all debts must be paid before we leave. Fujiwara. (FUJIWARA comes down.) Will you give them the cash? It’s your card debt of last night.

FUJI:
(Aghast) But. . . .I can’t pay now.

YAMAKI:
Then the poor but dishonest tradesmen will have to wait.

FUJI:
But, Yamaki -

YAMAKI:
Sayonar!

(YAMAKI EXITS down hill laughing) L.U.E.

FUJI:
(Goes R.) The scoundrel. I have no present means of redeeming this paper. Can you wait?
SUKI :
)
MITSU:
) We can’t.

HASHI :
)
FUJI:
Your need is urgent?
SUKI:
)
MITSU :
It’s desperate:


HASHI :


FUJI:
Then I must get the money. The General will lend it if I explain. It will only cost me career, my honour and . . my life.

(EXIT R.I.E. ALL COME DOWN)
SUKI:
Well, we shan’t get fat off that .

HANA:
(Coming down C.) He said that it would cost him his career, his honour and his life. He1p me to save him.

HASHI:
(R) That’s all very well, but. . .

MITSU:
(L) We are all ruined unless we get the money.

HANA:
(C.) I would give my life to buy that paper.

SUKI:
(After a moment of tremendous excitement) You mean that you would give your life to save him.

HANA:
Gladly, joyfully. The priest has taught me that “the duty and strength of a woman lies in self sacrifice.”

SUKI:
Then, at last I have got the scheme of my life.

MITSU:
What, another?
SUKI:
(Aside to Mitsu) Be good enough to watch the idiot.

MITSU:
I will.

SUKI:
(To HANA) Honourably permit. It’s all as simple as (points to HASHI) that. To save Captain Fujiwara you sign a bond to join Mitsu’s Geisha Troupe.

HANA:
A Geisha! But I will do anything you wish if it will save him.

MITSU:
(Crosses C. pushing SUKI aside in her excitement) it only means singing in a tea-house instead of a shrine. See there’s the advertisement (presents Card) “Conducted on the strictest principles. Fun without vulgarity, patronized by, the Nobility and Clergy.”

SUKI:
(Repeating the same business) and Mitsu will pay you three thousand yen on signing the bond.

(HANA crosses to R. as if dazed by the proposition.)
MITSU:
(L. Screams) Three thousand yen! Why that piece of paper is all the money there is in the country.

SUKI:
Precisely. (To Hashi) You owe Mitsu two thousand yen. Why don’t you pay her?
HASHI:
I’ve got no money except Fujiwara’s I.O.U.

SUKI:
Precisely. Give her the paper (To Mitsu) Now you’re paid, and there’s a little over to pay me for my services.

MITSU:
But I have only got this scrap of paper.

SUKI:
Precisely. You want to give three thousand Yen to Hana to engage her as a Geisha.

MITSU:
Yes, but I’ve got not money except - 

SUKI:
Precisely.Give it to Hana. (MITSU hands the Paper). Precisely. Now, (To HASHI) You are paid. (To MITSU) You are paid. (To HANA) You are paid. (Aside) And I’m a little overpaid. (To HANA) And when you have signed the bond, Captain Fujiwara’s debt is paid too.

MITSU:
And all done with that scrap of paper. It makes me dizzy.

HANA:
But how shall I save his life with this?
SUKI:
Send it back to Captain Fujiwara. (Takes HANA R. where he kneels down and writes paper for HANA’S signature. HASHI crosses C.)
MITSU:
(To HASHI) He is wonderful after all. He’s paid everybody and nobody’s a penny richer.
HASHI:
I don’t know about that. You’ve got the girl. She’ll be a fortune to you. You’ll be rich. I’ll give you my love letter after all.

MITSU:
Love letter! Why, I’m ... ...

HASHI:
Hush:
don’t let him see it.

(MITSU puts letter in her sleeve).

SUKI:
(To HANA) You sign here and the deed is done.
(ENTER MIYO, L.I.E. WARNING FOR SIREN MIYO)
MIYO:
What is this?
HANA:
I have saved captain Fujiwara from disgrace and death.

MIYO:
But how?
MITSU:
(Crosses to MIYO). He owed a gambling debt and she has paid it by joining my Geisha troupe.

(SUKI & HASHI turn up stage).

MIYO:
You’re to be a geisha - to wear silken sashes and coral combs, and have all the men in Tokyo at your feet. How I envy you.

HANA:
Will you give him this? (Gives MlYO the I.O.U.)
MIYO:
What is it? (They cross to L)
HANA:
It is the paper that was to bring him shame and ruin. He never knew that I redeemed it. But I will tell Kieki - the Priest will understand. (EXIT into cottage).

(ENTER FUJIWARA, MAKEI, ITO etc. R.I.E. crossing to C. as if going downhill)
GENERAL:
(Talking to ORDERLY as he enters) We’ll steam out directly we get on board, and see that everything is in readiness. Tell Captain Yamaki that my orders are …(SIREN).

FUJI:
Before starting, General, I have to get a favour.

(The General waves him off impatiently and continues conversation with ITO).

MIYO:
(R.C.) Hastily thrusting herself between them and pushing paper into Fujiwara’s hand) Not a word. Here’s your I.O.U. (Turns to speak to her father who has just sent the ORDERLY down hill)
FUJI:
(C.). But how...

MIYO:
(R). I have arranged it all.

FUJI:
I owe it to her? She has done this?
MIYO:
I have promised never to tell, and ...

GENERAL:
(R.C. After a word with MIYO turns to FUJIWARA) You were going to say?
FUJI:
(C.) Oh, this noble fellow reminds me that I am under a deep obligation to him. (SUKI smiles placidly). He has saved my life, and it would greatly please me to reward him.

GENERAL:
This man? Why, he’s ...

FUJI:
A hero of the Chinese war, sir. He tells me that he knows every secret pass in the mountains. He is burning to go back.

SUKI:
(R). No, the burning has been quenched.

GENERAL:
(Drily) The noble fellow shall be rewarded. Draft him in the Guide Corps for special danger service. (SUKI makes a comic faint upon HASHI. He is picked up. The General goes upstage and says “Good bye” to MIYO).

SUKI:
(To MITSU) Good - bye, Mitsu. If I never come back alive, don’t blame me. I hope you’ll remain true to me. (He gets between two soldiers and is marched off down hill.)
MITSU:
I hope so, too, Suki. You never can be sure, but I’ll do my best. (Weeping. EXIT with HASHI down hill at back).
(THE CHORUS have gradually entered and work up in excitement to the preceding situation, whilst following SUKI’S exit down the hill, everyone giving the impression of bustle and approaching departure of the Troops during symphony, leading up to - MAKEI, ITO, and SOLDIERS return and cluster round FUJIWARA. Drums are beating, bugles bray, etc. etc.

No. 8 - FINALE ACT I

Chorus:
Drums are beating, bugles bray,
Soldiers all embark today,
Troop-ship at the harbour-side
Waits the turning of the tide.
Hark! the siren seems to call,
“Sayonara! Goodbye all!”
Mark the cheering in reply,
“Sayonara! now goodbye!”

Fujiwara:
Banzai! Banzai!
When war’s the game
The stakes are life,
The prize is fame,
Come stake your all in glory’s name!
Away! away!
We’ll win the day!
Our fighting flag floats out on high,
Away, away, to do or die!
Banzai! Banzai! Once more, Banzai!
Chorus:
Banzai! Banzai!
Great Samurai!
Red war’s the game
The prize is fame,
Come, stake your all in glory’s name!
Away! away!
We’ll win the day!
Our fighting flag floats out on high,
Away, away, to do or die!
Banzai! Banzai! Once more, Banzai!
Banzai! Banzai!
Great Samurai!
Red war’s the game
The prize is fame,
Come, stake your all in glory’s name!
Away! away!
We’ll win the day!
Our fighting flag floats out on high,
Away, away, to do or die!
Banzai! Banzai! Once more, Banzai!
FUJIWARA leads the exit of the crowd, who go off in an animated fashion. SIREN sounds. Everybody exits but MIYO, KIEKI and HANA, who has entered. MIYO is looking from top of hill after her father. HANA watches the people going down the hill, then comes down to KIEKI who has come down to her.)
Hana:
The sun is darken’d in my sky,
My heart is torn with pain,
As shatter’d lotus petals lie
Beneath the April rain.
To bondage I have sold myself,
The debt of love to pay,
Say you forgive and understand,
Turn not in scorn away,
Say you forgive and understand,
Turn not in scorn away!
(She prostrates herself at his feet).

KIEKI:
(Spoken gravely and benevolently) I understand. The truest self is unselfishness. The highest merit is self sacrifice. Thou hast found and practiced the truest way. (He gently places his hand above her head as if blessing her - turns away. KIEKI goes slowly up stops, not looking behind. HANA is rapt in though.)
(The Geisha come down steps laughing and chatting. She shrinks from them. They sneeringly look at her and strike up the Geisha song as they go up stage and down hill.)
HANA & GEISHA:
Gay little, glad little girls are we,
Eager to please and fair to see,
We like men
With lots of yen,
The door of our hearts has a golden key!
So where is the man who’ll pass us by?
Sweet little mouth and laughing eye,
Kisses too, and all for you!
Come along, come along! Don’t be shy!
 (HANA unconsciously follows them a few steps, and then turning, she says in a broken voice)
HANA:
Am I to be a Geisha?
(MIIYO who has been looking out to sea, cries out)
MIYO:
The ship is going.

The SIREN sounds - the voices are heard off shouting, “Banzai”. The band plays a repeat of “Banzai”. Chorus as if from the deck of the ship. HANA runs up, looking at the sea, stretches out her arm as if to FUJIWARA, then comes down stage, arms outstretched ‘and eyes full of tears - falls C. and prostrates as - 

CURTAIN FALLS.

2nd PICTURE - Lights down—HANA looking off to sea.

SLOW CURTAlN.

ACT II.

SCENE - The Garden of Sweet Content: a fashionable Tea-house in Tokyo. During the progress of the Act there is a continuous movement of the CHORUS illustration of life inside a tea - shop, forming a running commentary upon the text, but not detracting it.

No. 9 - OPENING CHORUS:
Chorus:
Very fine tea-house, this,
Very good trade they do,
Very much sought for home of bliss,
Very nice tea-girls, too!
Very good tea they blend
With very nice Geisha tune,
Very good place to come and spend
Very hot afternoon!
Afternoon!
Very fine tea-house,
Very fine tea-girls,
Very fine afternoon!
Ladies:
Down before you
Low we bend,
We implore you
Condescend
On your most exalted persons
To permit us to attend.
We will bring you
Eggs or fish,
Anything you
Deign to wish,
If you’ll indicate the nature
Of the undeserving dish.

MEN:
Very nicely
You enquire
What precisely
We desire,
With a studious politeness
That we cannot but admire.
Methods seemly,
Manners bland,
Are extremely
In demand;
Yours are more than merely polish’d,
One might say they were japanned!
ALL:
If a gentleman could ever
Stoop to anything so clever,
He might say We were japanned!
Ladies:
Down before you
Low we bend,
We implore you
Condescend
On your most exalted persons
To permit us to attend.
We will bring you
Eggs or fish,
Anything you
Deign to wish,
If you’ll indicate the nature
Of the undeserving dish.
Geisha:
Full of feminine fascination,
Graceful gesture, roguish glance;
We’re a liberal education
In the art of song and dance.
Ah, ah!
We’re alternately shy and shameless,
Fondly free or coyly cold,
Archly innocent,
Blandly blameless,
Bold as brass or good as gold.
Ah, ah!
With all deference,
Name your preference,
Bold as brass or good as gold.
Chorus:
Very fine tea-house, this,
Very good trade they do,
Very much sought for home of bliss,
Very nice tea-girls, too!
Very good tea they blend
With very nice Geisha tune,
Very good place to come and spend
Very hot afternoon!
Afternoon!
Very fine tea-house,
Very fine tea-girls,
Very fine afternoon!
Very fine tea-house,
Very fine tea-girls,
Very fine afternoon!
(ENTER TANAKA L.U.E. comes down C.)
TANAKA:
(C. Bowing) O hayo Girls. At what hour is the honourable Mitsu to be married?

GIRL:
(L.C.) You’re too late, Tanaka San. The happy dispatch is over.

TANAKA:
What. Couldn’t Hashimoto wait?
SUMAKO:
(L) No, poor man. Mitsu wouldn’t let him.

TANAKA:
“Poor man” indeed. This marriage makes him master of this tea-house, and all Mitsu’s Geisha Troup including the Great Hana.

UME:
(L.) Poor Suki. He might have been master here, if he hadn’t been killed in the war.
GINKO:
Yes, I’m sure Mitsu used to be fond of him.
ALL:
Poor Suki.

TANAKA:
Dear old Mitsu. She’ll lead Hashimoto a pretty Dance.

YAKKO:
Why not? Dancing is her trade.

SUMAKO:
(affectedly) By the way, you who have been to Europe and America, have you ever seen anything there to surpass the art of Japanese Geisha. (Geisha giggle).
TANAKA:
Never to surpass. Merely variations.

No. 10 - SONG AND DANCE - TANAKA AND GEISHA.

(GEISHA stand in Line L.)
Tanaka:
Would you like to pick up
A genuine Western dance,
And learn how to kick up
Your feet as they do in France?
Then I’ll show you one done
In Paris and London.
Geisha:
Oh, do, if you please,
We’ll learn it with ease,
If only we get the chance!
We’ll learn it with ease,
If we only get the chance!
Tanaka:
First of all you point your toe,
Geisha:
Point your toe with agility, so,
Tanaka:
Then you skip, one-two, one-two,
Geisha:
That seems awfully hard to do!
Tanaka:
Then you go three-four, five-six,
Geisha:
Four, five, six and a couple of kicks!
Tanaka:
And then you twiddle your toe again,

And finish it off with eight, nine, ten!
Geisha:
First of all you point your toe,
Point your toe with agility, so,
Then you skip, one-two, one-two,
That seems awfully hard to do!
Then you go three-four, five-six,
Four, five, six and a couple of kicks!
And then you twiddle your toe again,
And finish it off with eight, nine, ten!
(GEISHA all kneel, etc.)
Tanaka:
The lesson is ended,
You’ve nothing much left to learn;
As pupils you’re splendid,
You beat me at ev’ry turn;
Once more we’ll go thro’ it,
And then you can do it!
Geisha:
This wonderful dance,
Will give us a chance,
To add to the fees we earn!
Will give us a chance,
To increase the fees we earn!
(GEISHA rise. REFRAIN as before.)
Tanaka:
First of all you point your toe,
Geisha:
Point your toe with agility, so,
Tanaka:
Then you skip, one-two, one-two,
Geisha:
That seems awfully hard to do!
Tanaka:
Then you go three-four, five-six,
Geisha:
Four, five, six and a couple of kicks!
Tanaka:
And then you twiddle your toe again,

And finish it off with eight, nine, ten!
Geisha:
First of all you point your toe,
Point your toe with agility, so,
Then you skip, one-two, one-two,
That seems awfully hard to do!
Then you go three-four, five-six,
Four, five, six and a couple of kicks!
And then you twiddle your toe again,
And finish it off with eight, nine, ten!
(EXEUNT TANAKA AND GEISHA R.I.E. TANAKA AND GElSHA RE-ENTER immediately)
GIRL:
(Up R.C.) Here is the blushing bride. (ENTER MITSU L., behind tea-house).

MITSU:
(C.) I can’t find my Hashi anywhere (Sees TANAKA R. saluting) Oh, it’s the clever gentleman from the Tokyo review. You’ll excuse me being all in a dither. I’m always excited when I get married, aren’t you?
TANAKA:
I’ve done it so seldom, I don’t know?
MITSU:
(C.) Oh, don’t you? When I read your paper I always think you know everything. (To Girls L.) How do I look? I know I’m a freak. But I don’t care if Hashimoto’s satisfied.

TANAKA:
(Bowing) You are always more than enough to satisfy any man. (Girls titter)
MITSU:
Yes, I know what you mean: Yellow silk does make me look copious. (Girls laugh) You girls may laugh! You thought Mitsu was too full-blown to blossom into fresh little buds of love, but the hearts that are covered thickest are generally the warmest.

GINKO:
(L) Then yours should be hot enough to melt even Hashimoto.

MITSU:
Honourably excuse! I must see what he’s doing. I can’t bear him out of my sight to-day. Hashi! Hashi! (Laugh, amidst which MITSU EXITS R.I.E.)
(ENTER HASHIMOTO Behind Tea-house L. creeping in as he watches MITSU off).

HASHI:
(Coming down C.) Has she gone?
GINKO:
(L). Yes! Shall we call her?
HASHI:
(Eagerly) No. No:
don’t give me up.

SUMIAKO:
But she’s looking for you.

HASHI:
Yes, I know, but up to now I’ve been too quick for her.

GINKO:
Oh you wretch. You don’t deserve to have a wife.

HASHI:
Well, that’s what I was thinking. I’ve done nothing to deserve her.

(RE - ENTER MITSU R. behind tea-house, comes down C.)
MITSU:
Oh! there’s my bit of bliss.

HASHI:
Here’s the Yellow Peril.(Crosses L.C. MlTSU comes down to him).

MITSU:
(L.C.) When you look so roguish, you know you make me feel so shy. You bold, bad man. I know you’re going to make me blush.

HASHI:
(L.C.) You seem pretty hopeful. I wish I was. (GIRLS laugh and go up C.)
MITSU:
The quietest are always the worst. There’s nobody looking. I’m all of a shiver.

HASHI:
All right, let’s run about. (Runs up stage and down again. MITSU follows him).

MITSU:
No - fondle me. In that beautiful letter where you sighed and gasped, you asked me to snuggle in your arms forever.
(EXIT FOUR GEISHA L., behind Tea-house).

HASHI:
Did he? I mean, did I? Well let’s forget that letter and start again.

MITSU:
It was that letter that kindled the flame of my passion. Do I look red?

HASHI:
Yes, perhaps you had better take a bit off.

MITSU:
Would you use powder?
HASHI:
Yes, and shot.

MITSU:
Oh, Hashi, if I’m blushing it’s because I’ve got a warm heart.

HASHI:
And I’ve got cold feet! (ENTER THREE MEN R.I.E., MIYO L.U.E.) So it’s best for all parties.

MITSU:
Salute me.
(ENTER TANAKA and another R.I.E.)
HASHI:
I shan’t! (edges away L. MITSU goes to embrace him. Warding her off) You do, and I’ll scream the place down!

(EXITS L.2.E. into tea-house, followed by MITSU. ENTER THREE MEN L.I.E.)
No. 11 – SCENA - MIYO ANDGENTLEMEN
MEN:
What is this we see?

Little lady all alone,

Not a sign of chaperone!
Miyo:
How they stare at me!

Had I better run away?

No, I feel inclined to stay.
MEN:
Little lady, we were merely

Wond’ring what we ought to do,

For to put the matter clearly

This is not the place for you.
Miyo:
Still, you men find lots of fun,

So why should poor little girls like me have none?
MEN:
There’s a question or two

We would ask of you,

If the liberty you’ll forgive;

So your name you will tell?

And you might as well

Let us kindly know where you live.
Miyo:
Oh, some sort of name of course I’ve got,

And it is...
MEN:
Yes, it is?
Miyo:
Well, never mind what!

And as for my home, well, I declare

That I live...
MEN:
Yes, you live?
Miyo:
Oh, never mind where!
MEN:
Now that sort of answer’s hardly fair:

“Never mind what!” “Never mind where!”

Miyo:
Oh, gentlemen, you’re too inquisitive!

You quite embarrass me now and then;

I never as yet

Have met such a set

Of inquisitive, quisitive, quisitive gentlemen!
MEN:
Oh, certainly we feel inquisitive!

How can we manage to help it then?

To meet honoured miss

In a place like this,

Well, it makes us inquisitive,

quisitive, quisitive gentlemen!
MEN:
But perhaps you will say

How you found your way

To this curious kind of spot?

If your father were told,

Don’t you think he’d scold?

For a father, no doubt, you’ve got.
Miyo:
I’ve made up my mind to stop here now,

And I came...
MEN:
Yes, you came?
Miyo:
Well, never mind how!

My father’s opinion I pooh-pooh,

Tho’ he is...
MEN:
Yes, he is?
Miyo:
Oh, never mind who!
MEN:
That’s all the reply we get from you:

“Never mind how!” “Never mind who!”

Miyo:
Oh, gentlemen, you’re too inquisitive,

You quite embarrass me now and then;

You’ll just have to guess

My name and address,

You inquisitive, quisitive, quisitive gentlemen!
MEN:
Oh, certainly we feel inquisitive!

But you were trying to snub us then.

The fact we deplore

That you won’t say more,

Though we are such inquisitive,

quisitive, quisitive gentlemen!
 (MEN EXIT R.I.E. MIYO L.I.E. For the encore MIYO AND ONE MAN DANCE AND EXIT L.I.E. ENTER MAKEI)
MAKEI:
(R.C.) Miyo:
What are you doing here?
MIY0:
(L.C.) I’ve come to see Hana.

MAKEI:
But a tea-house. You mustn’t be seen here.

MIY0:
You go and tell Hana that I want her.

MAKEI:
But you mustn’t…

MIYO:
Go! (Hits him with fan)
(MAKEI turns to go R., sees HANA)
MAKEI:
(R.C.) Here she comes:


MIYO:
(C.) Yes, it is she! (ENTER HANA R. 2. E. from tea-house. MAKEI crosses L.) Hana!

HANA:
(R.C.) Miyo Ko San. (They bow to each other. Coming R.C.) How good of you to come! But a tea-house - Your father - 

MAKEI:
(R) That’s what I keep telling her, and - 

MIYO:
(C. Turns to MAKEI) Little boys should be seen and not heard. (MAKEI goes up stage. ITO enters L.U.E and stands on the steps C. MAKEI looks off L.2.E. to watch for intruders). Fancy! It’s over a year since we met. I suppose you’ve quite forgotten Captain Fujiwara?
HANA:
Forgotten! Not a word from his lips - not a look of his eyes.

MIYO:
And now you’re looking forward to see him again?
HANA:
To see him again! (Ecstatically) To see the light in his eyes! To hear the music of his voice, to thrill and faint beneath his touch! Ah, Miyo, Miyo - you shouldn’t! You shouldn’t! (Falls on her neck).

MIYO:
He is coming to Tokyo tonight, and I made Makei telegraph him to come here.

HANA:
To this tea-house? No. No!
MIYO:
It is time Captain Fujiwara was told what you did for him. He thinks I paid his debt and he has sent me the money.

HANA:
(With great intensity) Promise me that you will never tell him. Captain Fujiwara is high born and great. I am (very sadly) a Geisha.

MIYO:
Don’t be so silly! (Goes R. corner with her) Take me to your room and let me try on your dresses. Do you know why I’ve come to Tokyo? I’m to be married.

HANA:
(R.C.) To... (Indicating MAKEI L.) Oh, I’m so glad.

MIYO:
(R. giving MAKEI a half glance) That isn’t it. It’s Colonel Yamaki.

HANA:
(Shocked) Oh, you mustn’t marry him.

MIYO:
Well, it isn’t my idea. It’s my Father’s.

HANA:
And your illustrious Father commands it?
MIYO:
Hana, when I have seen Colonel Yamaki, my illustrious parent will learn from me - what his illustrious commands are to be. (Laughs. EXIT HANA & MIYO R.I.E. into tea-house)
ITO:
(Coming down C.) Makei, Here’s Tanaka, the editor of the “Tokyo Review”

MAKEI:
(L.C. fiercely) He’s one of Yamaki’s cubs. I’ll tell him a bit of my mind.(ENTER TANAKA L.U.E)
ITO:
(R.C.) Shh. Shh. Shh.

MAKEI:
Don’t Ssh me sir. I will not be “sshhed”

TANAKA:
(Coming down C.) Hello! Hello! Come to see the great Hana?

MAKEI:
(Impudently. L.C.) No, we haven’t.

ITO:
(R.C.)If you must know, we’ve come here to meet Captain Fujiwara.

TANAKA:
(C.)Oh! He’s coming home, is he?
ITO:
(Furiously) Yes. He’s going to expose a few liars in the Court Of Enquiry.

MAKEI:
(Defiantly) We’re going to prove that it was Fujiwara who took the fort for whose capture Yamakei was promoted.

TANAKA:
(Blandly) Ah! That’ll be interesting. Of course, you’ll explain how Fujiwara contrived to do this while a prisoner in the hands of the Russians and badly wounded.

ITO:
When Fujiwara fell the fight was won.

MAKEI:
And Yamaki got one of the guides to help him back to his quarters as soon as the fight started, and wrote that lying dispatch that you published, taking all the credit and accusing Fujiwara of disobedience.

TANAKA:
My dear little chap - 

MAKEI:
Little chap? Little chap? (Advancing threateningly to TANAKA - he retreats R.)
TANAKA:
Herculean friend! Why get angry with me? I only printed the official reports.

MAKEI:
I’m not angry. I’m mildly telling you that all your confounded stories are villainous lies.

TANAKA:
Then why haven’t they been contradicted by the men who were there? (ENTER YAMAKI L.U.E., slowly coming down chatting with guests.)
ITO:
(L.C.) The men were too busy fighting to notice Yamaki’s absence.

TANAKA:
Ah – Ah! (Crosses R.) That’s unfortunate. What about the man who helped Yamaki to his quarters?
MAKEI:
(C.) Captured by Chinese Brigands next day.

ITO:
(L.C.) Yes, poor Suki - they killed him.
(CHORUS gradually enter).

TANAKA:
(R.C) Ah–h! Ah–h! Still more unfortunate! The story rests on Suki, and Suki is dead.

MAKEI:
(Indicating YAMAKI who is up C.) Yet some people seem afraid of it. We’re going to trace those lies to their proper source. Come along Ito.

(EXIT MAKEI & ITO L.I.E. MITSU enters L.2.E into tea-house)
MITSU:
(Sees YAMAKI) Ah Colonel.

(ENTER HANA:
followed by TWO GIRS R, one carries two cushions and the other a samisen - they enter the tea-house)
YAMAKI:
(C.) I have brought guests to be entertained. And now for a song - where’s Hana?

MITSU:
(R.C. Distressed) Oh, let one of the others sing! I’m sure Yakko isn’t so bad.

YAMAKI:
(C.) I want, Hana.

HANA:
You sent for me?
YAMAKI:
(C.)Yes. (HANA shrinks away). There’s nothing to be afraid of.

HANA:
(R.C.) I’m not afraid of you, I do not like you.

YAMAKI:
(With forced laugh) I do not ask for love, only a song.

HANA:
Song is praise - it thrills gladly from the heart in the sunshine of loving eyes - it freezes when sympathy is absent.

(YAMAKI’S guest L. touches YAMAKI on shoulder. He waves him away impatiently and turns to HAN again).

YAMAKI:
Honourably please to understand - you are a geisha, I am a client of this house. I abjectly beg for a song.

(GIRL places 2 cushions C. for HANA to kneel on, then hands her the samisen).

HANA:
It’s a geisha’s business to smile and obey
(Everybody but YAMAKI and one GUEST kneels. YAMAKI is smoking a cigarette and quietly showing uneasiness throughout song).

No. 12 - SONG - HANA and CHORUS.

Hana:
Many songs a little maiden sings
To her samisen,
While her heart is throbbing like the strings
Of her samisen.
Gladly I sang when Love was near,
Murmuring softly in my ear,
Setting my cheeks aglow
As I bent low
O’er my samisen.
Ah!
O my love! if you knew
How my heart longs for you!
Ne’er was maiden’s heart so true
Ever since the world began.
Far away though you be,
Over land, over sea,
Come, my beloved, come to me,
To your O Hana San.
Sad the melody that now I make
To my samisen.
Hopes are shatter’d as the strings that break
On a samisen.
Here like a captive bird am I,
Freedom and love; for those I sigh;
Often the tears will flow
As I bend low
O’er my samisen.
Ah!
O my love! if you knew
How my heart longs for you!
Ne’er was maiden’s heart so true
Ever since the world began.
Far away though you be,
Over land, over sea,
Come, my beloved, come to me,
To your O Hana San.
Ah! Ah!
 (EXIT R.I.E. Gradual exit of all chorus except FOUR GEISHAS who go up C. and stand at bottom of steps talking.)
TANAKA:
(L.C.) Charming singer, isn’t she?
YAMAKI:
(C.) Ha! Let her sing to her lover overseas as long as he stays there.

TANAKA:
But I hear that Fujiwara returns to - day for the Court of lnquiry he has asked for. As there are arrears of work to be overtaken the Court is sitting now and Fujiwara’s appointment is for eight o’clock this evening.
(ENTER MIY0 R.2.E. and comes down R.C.)
YAMAKI:
To-day! (Whistles) Then please announce at once my engagement to the daughter of General Okubo the officer who is to be President.

TANAKA:
That’s a master - stroke. I’ll do it to - morrow.
(MIYO is R. of YAMAKI, bowing and trying to attract his attention)
YAMAKI:
No, announce it now, tonight, before the old fool has time to change his mind (Turns round R. and sees MIYO) Ah! a new Geisha?
MIYO:
(R) My first day here.

YAMAKI:
(R.C.) Rather pretty!(Making a movement as if to put arm round her).

MIYO:
(Releasing herself) Your Excellency has good taste, but honourably reserve these privileges for your Bride.

YAMAKI:
Ah! little cats have sharp ears but you needn’t be jealous of my bride. A precocious child who thinks she is a woman of the world.

MIYO:
Oh!
YAMAKI:
I marry her because her old fool of a father may be useful to me, but I’d gladly lose her any time to find you again,
MIYO:
When you find her, you will lose me, and then you may whistle for the precocious child who thinks herself a woman of the world.
(EXIT laughing R.2.E. into tea-house)
YAMAKI:
There’s something attractive about her impudence. I must see that child again.

(Swaggers off up steps L.U.E. ENTER HASHIMOTO L. behind tea-house:
comes down C. (FOUR GEISHAS Come down R.C.)
MITSU:
(R. Calling after YAMAKI) You’re not going Colonel? Bah, he’s a nice man, but I don’t wonder the Russians ran away from him. (Crosses L.)
SUMAKO:
They didn’t run faster than he runs from Mitsu.

GINKO:
All the men run away from her deadly beauty.

SUMAKO:
Yes, I believe that was what drove Suki from Japan.

OMNES:
Poor Suki.
(MITSU shows uneasiness.)
HASHI:
(Coming down C. left of MITSU, reading paper. to MITSU R.) What’s the matter?
MITSU:
I didn’t say anything.

HASHI:
No, but you made a difficult face.

MITSU:
(R. Weeping) I’ve been thinking of poor Suki! He was the kindest, bravest, best and truest angel of goodness that ever breathed! (Crosses R.C.)
HASHI:
When I think of all he’s done for me I feel as if I should never tire of his horrible death. Read it to me again, Mitsu. I’ve got it here.

MITSU:
Oh, I couldn’t.

HASHI:
Yes, go on.

(MITSU kneels C. HASHI. L.C. GEISHA R.C.)
HASHI:
It’s a horrible tale - it always cheers me up! That’s why I always carry it about with me.

MITSU:
(Still protesting, reads tremulously) “Sensational death of the modest Suki, the humble hero of Japan. Taken prisoner by Chinese Pirates.”

HASHI:
Good old pirates.

MITSU:
“Horrible agonies.” Oh, I can’t read any more.

(SUKI entering at back of stage - TWO GlRLS are on top of steps and FOUR on stage at feet of these. They are chatting together - when SUKI enters, singing loudly. One by one they catch sight of him, and with half audible shrieks, EXIT in terror.)
HASHI:
(Chuckling) Go on,Mitsu. Get to the horrible agonies. That’s the part I like.

MITSU:
(Reading) “As he faced the Chinese pirates who had taken him captive the humble hero was a terrible figure. His eyes flashed deadly fire and the hoarse deep roar of his martial rage poured unceasingly from his throat.”

(Geisha sees SUKI and runs off R.I.E. very frightened.)
SUKI:
What’s the matter with the rabbits?
HASHI:
Where’s the bit where they cooked him in a paper bag?
MITSU:
There’s nothing about a paper bag.

HASHI:
Yes, there is, and a picture of him with a lemon in his mouth.

SUKI:
(Behind HASHI)What’s that about paper bags? (Takes paper from Hashi’s hand.).

HASHI:
(Slowly turns to see who has taken his paper) I don’t know who you are, but you are no gentleman -

(Catches sight of SUKI and screams, falling to the ground and beating the floor with his hands. MITSU catches sight of him and screams and beats her hands on the floor.)
SUKI:
(C.) Mitsu.

MITSU:
(R.C.) Forgive me this time. I’ll never do it again, never, never, never.

SUKI:
What’s she been up to? This is where I’m going to learn a bit.

MITSU:
(Kneeling) Please honourably, Mr Ghost, don’t haunt me.

SUKI:
Haunt? Oh! (In a deep loud voice) Woman, what have you done? I know all! (Changing to ordinary voice) But tell me again.

MITSU:
It’s all quite true.

SUKI:
What’s all quite true?
MITSU:
All that you know.

SUKI:
(Kneels) Now, you saucy old tea-leaf, what have you been up to?
MITSU:
(L) Eh?(Looking up, his expression changes at his laughing face) Why - I - you’re alive.

SUKI:
(C.) What a guess! Of course, I’ve always been alive ever since I was born.

MITSU:
But the “Tokyo Review” had a lovely account of your horrible death.

SUKI:
Yes, I wrote it.

MITSU:
Then you weren’t killed?
SUKI:
Well, nothing to speak about.

MITSU:
(Rises) That’s so like you. First you’re dead and then you’re not. You’re so unreliable. A woman never knows where to have you.

SUKI:
I’ll go and get killed again.

HASHI:
(Rises) What! You’re not a ghost?
SUKI:
You never saw a ghost drink wine as I will if you’ll bring me some.

HASHI:
Quick, Mitsu, bring him wine (Crosses R.)
MITSU:
(C.) But I want to hear his adventures.

SUKI:
(L.) There won’t be any adventures - till I’ve had something to whet my imagination.
MITSU:
(C.) But I want to listen.

HASHI:
(R) But he wants to drink.

MITSU:
But -

SUKI:
Not a word Mitsu. Wine. Wine.

MITSU:
(Exasperated aside to SUKI) Oh you idiot.
(MITSU EXITS in a frenzy of apprehension R.2.E.)
SUKI:
That sounds homely.

HASHI:
(R) Doesn’t it, not to say blunt. But here, Suki, before they come, you could always tell my fortune. What do you think of my face?
SUKI:
(R.C.) That’s not a fair question. I didn’t like to tell you on an empty stomach. What’s happened?
HASHI:
(In great excitement) You’ll never guess - I’m so excited - I’m - married.

SUJKI:
Married! Who’s dusted you down?
HASHI:
You remember the old female at Tsumura?
SUKI:
What? (HASHI nods excitedly) Yes? Did you get the money?

HASHI:
You don’t suppose I married the love sick old duck for her looks. This was her tea-house - it’s mine now.

SUKI:
This tea-house yours? My dear friend, we must be better acquainted. I’ll come and stay a couple of years with you. You’re handsome, but I can’t think how you did it.

HASHI:
It was the letter you dictated for me.

SUKI:
Letter? Letter? Oh! “I sighed and gasped”- ha, ha. Ah! I thought the gasping would do it.

HASHI:
Yes, it’s done for ME.

(MITSU ENTERS followed by GIRLS with tray and saki and three cushions which they place C.)
SUKI:
What’s her name?

HASHI:
Mi...

MITSU:
Here’s the wine. Suki! Help the girls! (He does. She pulls HASHI aside) Don’t let him know I’m your wife.

HAISHI:
Why?
MITSU:
Oh, I’m so shy before company - remember.

HASHI:
Perhaps you’re right - it’s nothing to brag about.

(HASHI and MIYSU return to SUKI)
SUKI:
That’s all right. (They all kneel - SUKI C., HASHI R.C., MITSU L.C. Jocularly) Now then Mitsu, fill your cup. Ha, Ha, well who’d have thought it?
MITSU:
(very concerned) Thought what?
SUKI:
Why, Hashimoto getting married.

MITSU:
Has - has he told you?
SUKI:
Yes! We’ll have to drink his health - and THE BRIDE. By the way, what’s her name?
MIYSU:
Don’t tell him, Hashi.

SUKI:
Ha, ha, it doesn’t matter about her name. He’s got the money. (Excitement of HASHI:who tries to stop SUKI).

MITSU:
(Glaring) The Money.

HASHI:
Hi! don’t say anything about the money.

SUKI:
Yes, he’s a sly old Fox is Hashi. Yes, you are, Hashi - no money - no marriage.

MITSU:
I don’t believe it.

SUKI:
Why, he’s just told me. (To HASHI) You said you’d married the love sick old duck for her money.

(SUKI is doubled up with laughter at the joke and MITSU and HASHI quarrel over his bent back).

MITSU:
Love sick old - how dare you say such a thing?
HASHI:
I didn’t say it! I didn’t! I didn’t! I didn’t.

SUKI:
(Sitting up again) Ha, Ha! and you used to say no woman but an idiot would ever marry!

(HASHI digs her in the ribs. Business of Suki bending down and quarrel repeated).

HASHI:
Mitsu, you said that. How dare you say that?

MITSU:
I didn’t say it! I didn’t! I didn’t! I didn’t.

SUKI:
(Recovering) Yes of course! she said you’d be the most henpecked husband in Japan (Embraces MITSU).

HASHI:
(Pulling him off) Hi! the road’s up! You’re getting too familiar! Come away, Mitsu.
SUKI:
What do you mean by giving orders to my - 

HASHI and
(Rising together) Let me tell you that Mitsu is a married woman.

SUKI:

HASHI:
(Aside) Why he knows.

SUKI:
(To MITSU) I thought you hadn’t told him.

MITSU:
(Crosses R. to HASHI) Yes, yes, I’ll explain presently, but one at a time, gentlemen, one at a time. Hashi dear, won’t you go and get some more saki for Suki while I break it to him gently - 

HASHI:
All right. You don’t mind if I leave you with my - 

MITSU:
(Hastily) Yes, yes - leave him with me. (Pushes him off R. into tea-house. EXIT HASHI into tea-house).

(MITSU leans up against tea-house in comic hysteria alternately laughing and crying). 
SUKI:
(Amazed) Now, Mitsu, what’s the meaning of all this? Are you engaged here?
MITSU:
Well, not exactly engaged - (Falteringly) You see, Hashimoto’s married - 

SUKI:
(Laughing) Yes, it was I who wrote the letter that shook the old cherry blossom off her branch.

MITSU:
(Startled) You wrote that beautiful line about the slenderness of my waist?
SUKI:
(Questioningly) Your waist? You mean to say - 

MITSU:
(Falteringly) Yes - Yes - 

SUKI:
(Fiercely) You dare to tell me -

MITSU:
Yes, I’m the woman who’s taken him off the shelf.

SUKI:
(Is in a comic dazed state, pulls himself together, puts his hat on and staggers through the steps, then he changes his mind and returns.) What! You stand there like a thing of life with all the outward seeming of maidenly innocence, and deliberately tell me that you’ve committed bigamy?
MIYSU:
Yes, I’ve bigged! - if you will go shedding your beautiful poetry for other people’s love - making and then pretend to be beautifully dead, it isn’t my fault. If there was only one drop of water in the world, you’d manage to drown in it (Crosses L.)
SUKI:
(Anxiously) When were you married?
MITSU:
An hour ago.

SUKI:
(Relieved) Ah, but why marry HIM?
MITSU:
I cried so much about your heroic death that I had to find a bit of comfort somewhere.

SUKI:
You don’t call Hashimoto a bit of comfort, do you? (Anxiously) And the baby? Don’t tell me you have given him my baby?

MITSU:
No, I haven’t told him yet - I’ve sent for it.

SUKI:
(Fiercely) Going to give him my baby? My child? My Offspring - the heir to all my – prospects! And what’s become of that girl Hana I got you at Tsumara?
MITSU:
She’s the most popular geisha in Japan. She’s made us heaps of money.

SUKI:
(Relieved) Ah! that’s better! Where is it?
MITSU:
(Terrified) I’ve given it to him.

SUKI:
(Fiercely) You’ve given him my hard-earned savings?
MITSU:
Yes, I gave him the tea house and her indentures this morning for a wedding present.

SUKI:
This tea house? I’ll kill him! Where is he?
(ENTER HASHITMOTO R.2.E. then from tea-house and gradual entrance of Chorus).

MITSU:
He’s coming! If you say you’re my husband he’ll stick to them.

SUKI:
I’ll kill him! I’ll kill him! (Turns and sees HASHI. R., shakes his hand) Hullo, hullo, Old Man.

HASHI:
Has she told you all about it?
SUKI:
(Glaring at MITSU) Oh yes, she’s told me all about it.

HASHI:
Now you’ve had enough to eat and drink, tell me my fortune.

SUKI:
Ah! (to MITSU) I’ve got an idea. I’ll get these indentures back. You follow my lead. (Suki pretends to mesmerise HASHI by making passes before his eyes. etc. - HASHI kneels R.)
HASHI:
Can I have gas?
SUKI:
(To HASHI) I’m afraid you’re going to be unlucky. As soon as I came in I said your face looked funny. It made me think of an earthquake. (CHORUS all kneel and make exclamations of terror as scene continues).

HASHI:
(Terrified) Is it as bad as that?
SUKI:
It’s worse - it’s too terrible to describe. I can’t bear to look at it.

HASHI:
But have I done anything unlucky?
SUKI:
Have you done anything unlucky? Haven’t you taken the indentures of a Mousmé who was dedicated to the service of the gods. An awful disaster threatens the man who owns her.
(SUKI kneels L. of HASHI as SUKI continues to “Dancing In The Air” they crawl down on their knees in front of stage looking as if they could see those things in the auditorium, then SUKI rises continuing speech - HASHI wildly clutches SUKI as the curse proceeds, frantically crying out with comic terror).

SUKI:
I see the Earth Dragon wagging his tail - I see the hills dancing in the air - the fiery mountains hurled headlong on your head! I hear you shriek and groan in ghastly pangs and agonies - I see you writhing in - 
HASHI:
Stop! Stop! (Clutching him wildly).

SUKI:
Stop your tickling, Jock.

HASHI:
You’ve seen enough. What am I to do?
SUKI:
Get rid of the mousmé. Give her away. Beg your best friend to take her off your hands.

HASHI:
Well, you’re really the best friend I’ve got.

SUKI:
What! you want me to switch this disaster onto my head? Never - Never - Never - (Falls over).

HASHI:
(Suddenly clutches him by the legs, entreatingly) Perhaps the gods wouldn’t be angry with you - because you’re so kind - hearted.

MITSU:
Yes, you are kind-hearted, Suki! Save him.

CHORUS:
Yes, Yes.

SUKI:
No, I couldn’t think of it.

MITSU:
Yes. Suki, you take her. What is a bit of suffering to you, so long as you save my husband?
HASHI:
You’ll do it. Save me! Save me!

SUKI:
Alright. I’ll take Hana’s indentures - for the sake of your husband.

HASHI:
Come on Mitsu - For the indentures.

(EXITS HURRIEDLY L.)
MITSU:
(Failing into his arms) Saved! Saved! My Husband.
(SUKI winks at audience over her shoulder. EXITS MITSU after HASHI)
MAN:
We read in the paper that pirates cut off your arms and legs and throw you into the sea.

SUKI:
Yes, a little thing like that might have upset some men. Fortunately, I’m a good swimmer and here I am. But that’s nothing to what I’ve been through - I could tell you things you wouldn’t believe. I don’t believe them myself!

No. 13 - SONG - SUKI and CHORUS

Suki:
I’ve faced some dangers terrible,

I’ve met with horrors grim,

I’ve been pursued

And hacked and hewed

And sundered limb from limb.

I’ve been blown up with dynamite,

And pirates captured me,

They stuck hot needles in my ears,

Then stabbed me through and through with spears,

And pushed me in the sea.
Chorus:
They stabbed poor Suki through and through,

And push’d him in the sea!
Suki:
But now I’m home again in Tokio!

Adventures grim and gory

Have cover’d me with glory,

While shot and shell around me fell

I chuckled soft and low,

“What terrible tales I’ll have to tell

In Toki-o-ki-o!”
Chorus:
But now he’s home again in Tokio!

Adventures grim and gory

Have cover’d him with glory,

While shot and shell around him fell

He chuckled soft and low,

“What terrible tales I’ll have to tell

In Toki-o-ki-o!”

Suki:
I’ve been attacked by elephants,

And charged by buffaloes;

I’ve swum for miles

While crocodiles

Were snapping at my toes.

I’ve had unpleasant interviews

With lions in their lairs,

I’ve felt the cobra’s deadly bite,

And I’ve been hugged extremely tight

By great big grizzly bears.
Chorus:
They hugg’d poor Suki rather tight,

Those great big grizzly bears!
Suki:
But now I’m home again in Tokio!

Adventures grim and gory

Have cover’d me with glory.

When into tigers’ jaws I fell

I chuckled soft and low,

“What terrible tales I’ll have to tell

In Toki-o-ki-o!”
Chorus:
But now he’s home again in Tokio!

Adventures grim and gory

Have cover’d him with glory,

When into tigers’ jaws he fell

He chuckled soft and low,

“What terrible tales I’ll have to tell

In Toki-o-ki-o!”

(Dance and EXEUNT CHORUS R. and L.T. and SUKI L. I.E. ENTER HASHIMOTO L.2.E. with indentures in his hand, and YAMAKI R.I.E. YAMAKI slaps HASHI on the shoulder - he turns quickly and very frightened, then gasps with relief.)
HASHI:
I thought you were a horrible disaster.

YAMAKI:
(To HASHI) You seem in good humour?
HASHI:
Yes. I’ve just had my fortune told. Suki, the fortune teller who’s just come back from the war.

YAMAKI:
(Startled) Suki! Is he alive?
HASH:
Yes - at present. He’s found out that the gods are annoyed with me for taking Hama’s indentures.

YAMAKI:
(Enlightened) Oh. That’s the game.

HASHI:
Yes. Ha, ha! Would you believe that I’ve actually persuaded the poor fool to take the curse of the Gods on himself.

YAMAKI:
(Aside) Banzai! My chance! Fujiwara would pay a high Price for those indentures if I had them. (To HASHI) But why let Suki do this? He’s your friend, isn’t he?

HASHI:
Um - er - yes.

YAMAKI:
Then don’t sacrifice him. Look here (Draws his sword. HASHI watches apprehensively as YAMAKI looks at blade as if seeing that it is straight).

HASHI:
Peaceful picketing.

YAMAKI:
I’ll take Hana.

HASHI:
(Aside) There’s a boodle in the offing.

YAMAKI:
(Puts point of sword on stage and twirls sword round by tassel attached to handle. At the same time he is keenly watching HASHI, reflectively) I’ll give you - er - 

YAMAKI:
(Still reflecting) I’ll give you - er - let me think.

HASHI:
That’s right. Think a long time and make it a lot.

YAMAKI:
I’ll give you a thousand yen for her.

HASHI:
(Turning down indentures in his hand to indicate flag on taxi) A thousand yen for the most popular Geisha in Japan’ll do your bump of benevolence a serious injury. (YAMAKI puts sword in scabbard.) Why, ten thousand would be cheap for her.

YAMAKI:
I’ll give you ten.

HASHI:
No, I couldn’t think of taking fifteen - 

YAMAKI:
I said ten.

HASHI:
No, I couldn’t think of taking twenty - 

YAMAKI:
(Snatches indentures) Give me those indentures and I’ll give you thirty thousand yen. Come, and I’ll give you the money.

(EXIT R.2.E into tea house).

HASHI:
(Looking after him) Have you any reasonable excuse for being on earth? (To audience) There’s a stingy blighter! Fancy beating me down like that! He didn’t give me time to say forty thousand. In about ten minutes I should have risen to dizzy heights of frenzied finance. (Looks off R. after YAMAKI) You wait till the fiery mountains fall on you - you wait till you have an argument with a couple of volcanoes. When you do, I’ll twinkle at you from the corner of my eye.

No. 14 - SONG - HASHIMOTO

I haven’t got a handsome face,
It’s plain enough, I know;
I’m sure it wouldn’t get a place
In any beauty show,
But in this quaint old face of mine,
There’s something all the same,
A soulfulness you can’t define,
A charm without a name!
Beauty isn’t ev’rything,
As the saying goes;
Many a tender heart may beat
Behind a crooked nose!
I may not be beautiful
But ladies don’t deny
That I’ve got a little something
In the corner of my eye!
At sentiment I always laugh,
So I set out to woo
Not merely for a better half,
But better quarters, too.
I couldn’t talk romantic stuff,
But still I did my best,
For she had principle enough
To give an interest.
Beauty isn’t ev’rything.
Never wed in haste.
Many a thrifty soul may lie
Behind an ample waist!
In the bank I’m told she’s put
A little something by,
And I’ve got that little something
In the corner of my eye!
I quarrell’d with an English tar,
Some little time ago;
I thought he went a bit too far,
And promptly told him so.
I’ve had some very nasty shocks
At times by land and sea,
But when he made “the British box,”
He put the lid on me!
Beauty isn’t ev’rything,
Look how quick it goes!
Many a lost Adonis lies
Beneath a broken nose!
I saw forty thousand stars
Go shooting through the sky
When he put a little something
In the corner of my eye!
 (After song, EXIT HASHI:
R.I.E. ITO runs on R.U.E. calling as he comes down.)
ITO:
Makei, Miyo. (MIYO ENTERS R.2.E.) Fujiwara has just driven up to the door - he’s here.

(ENTER FUJIWARA R.U.E. coming down)
FUJI:
Ito! Miyo! Who would have thought of seeing you here? (ITO goes off R.2.E. into tea house.) I wondered when I received Makei’s telegram but to find you at the tea house is the greatest wonder of all.

MIYO:
There’s still a greater surprise in store for you.

FUJI:
There couldn’t be. (ENTER HANA followed by ITO R. from tea house)
MIYO:
Look, what do you say to that? (EXIT laughing L.I.E.)
FUJI:
(Turning round, sees HANA) Hana!

HANA:
Captain Fujiwara.

FUJI:
At last! I have been looking forward to this meeting every hour since I left you standing on the hill in the shadow of the old shrine.

HANA:
You have thought of me?
FUJI:
You have filled my thoughts. You have been my life.

HANA:
But the war - the danger - 

FUJI:
(Laughing) I never thought of that. Through the long night marches I fixed my gaze on a star and thought, “That star is over Hana.” In the bustle of the battle the beating of my heart was like a drum rousing me to fight, to get back the sooner to Hana.

HANA:
No - No - our ways lie apart.

FUJI:
Never again! I have learned to value the treasure I found at Tsumura. I have learned to realise how empty and impossible life would be without you. But you? Did you remember – did you think of the day when we should meet again?
HANA:
I tried to forget.

FUJI:
And could not? Joy of my eyes, are you content to remain here always?
HANA:
I am nothing. If it pleases you to take me, let it be according to your desire. (ENTER YAMAKI R. from tea house - sees HANA and FUJIWARA watches them)
FUJI:
(L.C. to HANA) Now that I have found you again little Flower of my Heart, nothing shall part us. ... Nthing! Nothing! Nothing!

HANA:
(R.C. smiling sadly) Nothing? Who knows? Even now there is a stillness in the air that frightens me. (Slight shock of earthquake [Organ] small thunder and fall of a few petals.). Hark! It seemed to me that the earth trembled. (Crosses R.C.) Petals fall from flowers.

YAMAKI:
(Coming C.) Sorry to interrupt the - er entertainment (To FUJIWARA) So you’ve come home have you?
FUJI:
Yes. – You didn’t expect to see me alive again. I’ve come back to snatch the laurels from your brow.

YAMAKI:
Ha Ha! Gather your wintry laurels if you can. I can afford to buy summer flowers. Hana Ko, my guests await you. (HANA, dazed, awakens to her duty and without looking at FUJIWARA, EXITS R. into tea house.) Nice girl, isn’t she? So affectionate and clinging. I told you before the war that I meant to secure her. While you are bored with dreary talk about laurels at the War Office it may refresh you to think of the fragrance of my flower - my sweet little Hana. Sayonara! (EXlT YAMAKI R.into tea house.)
SUKI:
(C.) We are waiting, sir - to go to the General.

MAKEI:
(Up L.C) We’ve only just time to get to the inquiry.

(omes R.C.)
ITO:
(R) You haven’t a moment to spare - the Court meets especially at eight o’clock.

FUJI:
Why is Hana San here with Yamaki?
MAKEI:
Fujiwara -

SUKI:
(Interrupting MAKEI who is going to speak twice) Honourably permit! I hate to interfere in other people’s business but this is where I must explain. It is wonderfully simply. It was I who persuaded Hana to become a Geisha.

FUJI:
A Geisha?
SUKI:
Yes, she’s the most wonderful Geisha in Japan. It was I who saw the chance and snapped at it. It was I who persuaded her.

FUJI:
You - You - (Seizing him by the throat)You meddling, blundering busybody.

SUKI:
Excuse me, Sir - You have disconnected my receiver.

MAKEI and
(Separating them) Fujiwara.

ITO:

FUJI:
(Flinging SUKI down L.) Goddess of Mercy, a Geisha.

SUKI:
(L.) But -

FUJI:
(C.) Not another word
SUKI:
But if you had only given me time to tell the truth - and I was getting wonderfully fluent - I would have told you that I have just diddled Hashimoto out of Hana’s indentures. Hana is free.

MAKEI, ITO:
Free!
and FUJI
FUJI:
You’ve done this?
SUKI:
Yes, oh gentle one.

FUJI:
How can I thank you?
ITO and
(Pat him on the back and pick him up). This is splendid.

MAKEI:

SUKI:
Ah! Ah! Not so much of the blundering busybody now.

MAKEI:
Suki, you’re a genius.

SUKI:
Precisely. But why use genius to sweep the floor when you can buy a broom for fourpence. (Enter HASHIMOTO R. behind tea house with YAMAKI who stays up at back of rostrum C.) Ah! here is the man. (All CROSS R.) A simple soul, sir - I do what I like with him. Ha! Ha! (To the THREE MEN) Just watch. Now, Hashimoto, my man of brains, we’ve come for the indentures. Ha! Ha! (Winks at OTHERS).

HASHI:
Oh, you still want them.

SUKI:
No, of course not… I don’t want them. But I am willing to oblige you. (Chuckles with suppressed laughter.)
HASHI:
Ah, well! I’ve been thinking how kind-hearted you were, and as I didn’t want you to happen a horrible disaster, I’ve sold them.

SUKI:
Sold them? (Backs up C.)
FUJI:
To whom ?
HASHI:
To Colonel Yamaki - 

FUJI, MAKEI
(Turn round and look at SUKI) Colonel Yamaki.
and ITO:

SUKI:
(Hurriedly) Good Day. (Rushes off L.I.E.)
FUJI:
(To YAMAKI) What does he mean?
YAMAKI:
It means that your friend’s strategy is very susceptible to accidents. It means that Hana’s indentures are mine.

MAKEI:
Never mind Fujiwara. We must be off. It is time for the Court of Inquiry.

FUJI:
First I must speak to Yamaki.

ITO:
But if you’re not there when it opens, judgement will go against you.

FUJI:
I don’t care.

MAKEI:
Why, you moved heaven and earth to get it to vindicate your honour.

FUJI:
Go! Go! Can’t you understand when I tell you not to meddle in my affairs. (MAKEI and ITO are going up).

MAKEI:
Next time I meddle in your affairs I’ll wait to be asked. (EXEUNT MAKEI & ITO L.U.E. indignantly)
FUJI:
(To YAMAKI) You say That Hana’s indentures are yours - I will buy them from you.
YAMAKI:
(L.C.) They are not for sale.

FUJI:
All I possess shall be yours.

YAMAKI:
(Sneeringly) The estates of a penniless broken soldier.

FUJI:
(Entreatingly) I have some remnant of my patrimony.

YAMAKI:
As much perhaps as I might spend on a night’s entertainment. Besides, I’m no dealer in Geisha (Crosses R.C.)
FUJI:
If you take her you leave me without an ideal, without a hope. I would give my life to make her free.

YAMAKI:
What use is that to me? However, since you’re so eager you shall have her - on one condition.

FUJI:
(Unhesitatingly) I accept it.

YAMAKI:
You don’t even ask my condition.

FUJI:
No! What is the price?
YAMAKI:
Hana is yours on condition that you don’t stir from this house till the clock has struck Nine.

FUJI:
But my appointment at the War Office is at Eight o’clock.

YAMAKI:
Well?
FUJI:
You mean - ?
YAMAKI:
That you will not be present at the Court of Inquiry.

FUJI:
(After a pause sees YAMAKI’S intention despairingly) It means my complete and irrevocable ruin.

YAMAKI:
(Sneeringly)You think the price is too high.

FUJI:
(Heatedly) To save Hana from such a cur as you, it is cheap.

YAMAKI:
Then here are the deeds (Gives him indentures). Remember, you don’t stir from this house till nine o’clock.

FUJI:
Yes.

YAMAKI:
(Cross R.) On the whole I’m rather relieved. The girl is so embarrassingly affectionate - besides I have found a newer toy - who is more attractive.

(Swaggers out R.U.E.ENTER HANA cheerfully from tea house R.)
HANA:
At last I am free.

FUJI:
Yes, you ARE free.

HANA:
(Chilled by his tone) What has happened? There is an evil spirit in your heart.

FUJI:
(Laughing) An evil spirit? Yes, when I saw you with Yamaki at the shrine you pretended to tremble at his touch.

HANA:
Pretended?
FUJI:
(His anger rises) Yes, pretended! How else should I call it when I find you on my unexpected return obedient to his call?
HANA:
I am a Geisha - a Geisha can only smile and obey.

FUJI:
Yes - the rich Colonel Yamaki has bought you.

HANA:
(Indignantly)You have no right to speak these shameful words. It is not true.

FUJI:
Then how came your indentures into his hands? You see I know. But you shall be free to choose again. I’ve bought your indentures from Yamaki.

HANA:
You have paid money for me?
FUJI:
I have given all. I have given my soul. There is not left to me one generous conviction, not one impulse, not a particle of faith nor of hope. I have given all, but there is your freedom. (Throws indentures at her feet).

No. 15 - FINALE ACT II

DUET - HANA & FUJIWARA.

Fujiwara:
Is this your love, this living lie!
This woman’s trick of lip and eye!
A tale that’s told,
A toy that’s sold
To any man who cares to buy!
Hana:
How frail and brittle love must be
To show so little faith in me!
Is this the love I deem’d so great?
Then take your love and give me hate!
Fujiwara:
My faith is fled!
Hana:
My hope has flown!
Fujiwara:
My love is dead!
Hana:
Not yours alone!
Both:
The vows you swore

Have proved untrue,

For evermore, for evermore,

I’ve done with you, I’ve done with you!
Fujiwara:
My heart is broken and my love betrayed!
Hana:
A faithless love! a worthless heart!
Fujiwara:
My name the play-thing of a singing maid!
Hana:
In truth, you play a manly part!

You dare to hold my honour up to scorn!

You who have broken ev’ry vow!
Fujiwara:
Fickle and worthless!

Faithless and forsworn!
Hana:
Oh, how I hate you now!
Fujiwara:
My faith is fled!
Hana:
My hope has flown!
Fujiwara:
My love is dead!
Hana:
Not yours alone!
Both:
The vows you swore

Have proved untrue,

For evermore, for evermore,

I’ve done with you, I’ve done with you!
 (EXIT HANA to tea house R.FUJIWARA goes up stage. MUSIC suggestive of an earth tremor - at trumpet MUSIC CRASH. ENTER CHORUS very gradually - a few at a time).

FUJI:
A shock of earthquake?

(MAKEI rushes on L.U.E. calling)
MAKEI:
(Excitedly) Miyo! Miyo! (Sees Fuji) Where’s Miyo? Didn’t you feel a shock of earthquake. Why do you stand there when Miyo’s life is in danger?

FUJI:
(Pushes MAKEI roughly aside) What have I to do with your children’s games?

(CRASH EXIT R.U.E. quickly).

MAKEI:
(Half afraid) I don’t half like this. I really ought to save Miyo’s life, but - (Looks off R.)
(ENTER MIYO L.I.E. She sees MAKEI R.C.)
MIYO:
Oh, here he is! Thank goodness I’m in time to save his life.

(Pulls MAKEI off up stage over bridge R.U.E. Exeunt. Enter NURSE with BABY L.U.E. to HASHIMOTO who ENTERS R.2.E.)
NURSE:
Where’s Mitsu? Mitsu San?

HASHI:
What do you want? I am her husband.

NURSE:
Then here’s your Baby.

(CRASH – SHRIEKING. EXIT HASHIMOTO R. as SUKI ENTERS at back).

SUKI:
Why, he’s got our Baby.

(Follows HASHI rapidly as - CHORUS ENTER panic stricken, singing.)
(Then the following chorus of Terror ending in a shriek of horror - panic stricken exit - final SHOCK and EARTHQUAKE, FINAL CRASH and continuous rumblings of thunder).

Chorus:
Fly for safety! Faster, faster!
Angry are the gods on high!
Do not wait to court disaster,
Fly for safety, fly!
The underworld
With thunder peals;
Asunder hurl’d
It rocks and reels!
The houses sway,
The ground gives way
Beneath our very heels!
Escape, escape,
Escape, escape,
While yet you may,
While yet you may!
 (SUKI rushes on sees houses toppling down, rushes up, then down C. as crowd of petals and branches fall. he falls among them C. for PICTURE).

NOTE TO PRODUCER:
Though the toppling over of the Houses make an effective Finale, practically the same effect can be obtained - a picture of terror - PRINCIPALS and CHORUS in various attitudes of horror - Carry the BUSINESS of agitated movement on to this point and ring down with thundering noise to follow fall of Curtain.
CURTAIN.

ACT III.

SCENE: - Grounds of the Temple at Tsumura.

(NINE GIRLS AND THREE CHILDREN are discovered, the rest gradu​ally
entering. At finish of CHORUS all hands extended towards audience).

No. 16 - OPENING CHORUS.

A GIRL:
Fair the cherry blossom blows,

Palest pink and deepest rose,
2 Girls:
Pure as Fuji’s sunlit snows

Gleam and glow!
3 Girls:
Blossom-deck’d is ev’ry spray,
4 Girls:
In the gentle breeze asway,
More Girls:
Where the lights and shadows play

To and fro.

Fair the cherry blossom grows,

Yet it lives but one short day;

Come and see it while you may,

Ere it goes.
Cherry blossom, cherry blossom,
Live your day as fate decrees!
Bloom a-blowing,
Buds a-growing,
Petals snowing
In the breeze!
Sayonara, O Sakura!
Since tomorrow brings thy doom!
Tender-flowering,
Slender-towering,
Splendour-showering,
Cherry bloom!
MEN:
Hail, hail, Sakura!
We give thee pride of place,
As emblem of the fighting man,
The dauntless heart of great Japan
And her heroic race!
Hail, hail, Sakura
Who diest in thy pride!
May we upon the hard-fought field
Our lives, like thee, in glory yield,
And death be beautified!
FULL Chorus:
Hail, hail, Sakura!
We give thee pride of place,
As emblem of the fighting man,
The dauntless heart of great Japan
And her heroic race!
Hail, hail, Sakura
Who diest in thy pride!
May we upon the hard-fought field
Our lives, like thee, in glory yield,
And death be beautified!
Banzai, Sakura!
Banzai! Banzai! Banzai! Banzai! Banzai!
(ENTER GENERAL L.U.E. followed by YAMAKI.)
GENERAL:
(C.) My daughter should have been here to greet you but she is very busy with the lost children from last night’s earthquake. (To GUESTS - referring to YAMAKI). Of course you know the hero of Port Arthur? His glance - meeting with my daughter Miyo is to take place here in half - an - hour. (ALL GUESTS bow)
GUESTS:
(R) The name of Colonel Yamaki is known to every son of Japan.

(ENTER FUJIWARA followed by ITO and MAKEI L.U.E. comes down R.C. Gradual EXIT OF CHORUS. ENTER TANAKA L.I.E. He goes up to L.C. to three GEISHA)
GENERAL:
(C .Saluting FUJI:
very stiffly.) I expected you, sir, yesterday.

FUJI:
(R.C. Salutes GENERAL, then looking at YAMAKI L.) I regret sir, that I was prevented from attending the inquiry.

GENERAL:
Fortunately for you the earthquake caused the inquiry to be postponed till tomorrow. One moment. (Motioning others to go away and not listen - advances a step with FUJI) But still I should like to hear your explanation. (YAMAKI goes up R to steps of Temple.).

FUJI:
I have none to give, sir.

GENERAL:
But what will you tell the Court?
FUJI:
I shall not attend it.

GENERAL:
(After inward chafing and struggle) But - but - it was you who asked for it. - do you realise that you are deliberately throwing up your career as a soldier?
FUJI:
Quite.

GENERAL:
(Staggered and moved) This is monstrous (Brings FUJI down a little) Come, come. I have known you from a boy. Your father, my old comrade in arms, fell at my side. (Pats FUJI on the back affectionately.) Come, come, tell me—
FUJI:
(Deeply moved) Your kindness is making it very hard for me sir, nut there is nothing I can say.

GENERAL:
(Sadly and with dignity)Your obstinacy leaves me no alternative. Send in your papers. Good - bye.

(GENERAL goes up sadly and EXIT’s R.U.E. into shrine.)
FUJI:
Thank you, sir, and good-bye. (Turns as if to speak to GENERAL again.)
YAMAKI:
(Interposing between FUJI and the GENERAL) You heard, sir?
(YAMAKI turns up after GENERAL. EXITS R.U.E. into shrine.)
FUJI:
Don’t be afraid, Colonel. A gentleman is always a gentleman, even with a Blackguard.
 ITO:
Well, Fujiwara, you are a - (Crosses L.C.)
MAKEI:
Childish, I call him. (Crosses R.C.)
FUJI:
(Laughing) We can’t all be as venerable as you are.

MAKEI:
Why won’t you attend the Court of Inquiry? The earthquake has trumped Yamaki’s trick and given a fresh chance.

FUJI:
(C.) I don’t want it. Since Hana and I have spoken our last goodbye, there’s nothing left that I care to fight for.

ITO:
(R.) Well, really. If I hadn’t mentioned it already, I should be almost tempted to tell you - 

FUJI:
What?
ITO:
That you’re a fool. (EXEUNT FUJIWARA and ITO R.I.E.)
TANAKA:
(L. to MAKEI) Have you persuaded him to speak?
MAKEI:
Him speak? I’d make an Army mule speak sooner. And the worst of it is, by leaving the field to Yamaki he practically gives him my Miyo.

GUEST:
A conventional glance-meeting with a man may be binding on the ordinary Mousmé of Japan, but Miyo Ko is half British.

TANAKA:
Then it won’t be easy to give her away.

No. 17 - SEXTETTE - TANAKA, MAKEI, GUEST, and 3 GEISHA

Tanaka:
When Japanese father

Thinks he’d rather

Like his daughter wed,
1st Geisha:
And Japanese mother

Has no other

Notion in her head,
GUEST:
They search about for good young men

Of suitable age,

With lots of yen,
Makei:
And when a nice one they have found,

They ask him just to toddle round,
2nd Geisha:
They introduce their daughter fair.
3rd Geisha:
And hold a Mi-ai then and there.
Girls:
One little glance from maid to man,

One little peep from round a fan,
MEN:
One little glance from man to maid,

That’s how the game is played.
ALL:
Oh, who wouldn’t try the glad Mi-ai

When they get the chance,

For one little wife you win for life

With one little tender glance!
Tanaka:
Now Japanese fellow (Truth to tell, O!)

Shyness may display;
1st Geisha:
But Japanese daughter

Has been taught her

Parents to obey.
GUEST:
They just sit down upon a seat

And suddenly both their glances meet;
2nd Geisha:
Then she thinks, “What a handsome lad!”
Makei:
And he thinks, “Well, she’s not so bad!”
3rd Geisha:
And so they smile and nod assent,
ALL:
While ev’ryone is quite content.
Girls:
One little glance from maid to man,

One little peep from round a fan,
MEN:
One little glance from man to maid,

That’s how the game is played.
ALL:
Oh, who wouldn’t try the glad Miai

When they get the chance,

For one little wife you win for life

With one little tender glance!
(Dance and EXIT R.I.E.)
(MAKEI RE - ENTERS immediately. ENTER MIYO L.U.E.)
MAKEI:
(R.C.) Miyo, Fujiwara is here.

MIYO:
(L.C. Eagerly) To see Hana?
MAKEI:
No. He says he won’t.

MIYO:
We must make him. It’s simply childish. Hush, here’s Hana, I’ll speak to her. I can twist her round my little finger. (They go up towards Temple and see HANA. ENTER HANA R.U.E. from the Temple - comes down C. between MIYO and MAKEI)
HANA:
(C.) I am sorry if I intrude at an impolite time.

MIYO:
(L.) No, it’s only little Makei. We were speaking of the foolishness of lovers’ quarrels.
 HANA:
Oh, I am glad. Then you’re never going to quarrel any more?

MIYO:
(Taken aback) Oh, we never quarrel.

HANA:
Eh!

MIYO:
That is - 

MAKEI:
Oh, no, we’ve never quarreled since - I don’t know when - 

MIYO:
Not since he saved my life.

HANA:
(Innocently) That was last night.

MIYO:
(Severely) We were not speaking of ourselves.

HANA:
No?
MIYO:
We were speaking of you and Captain Fujiwara. We’ve made up our minds to bring you together.

HANA:
(Distressed) Honourably forgive that I should seem ungrateful, but - you must not bring Captain Fujiwara here to me. (She goes up stage).

MAKEI:
(To MIYO) Well, I thought he was a stubborn ass, but she’s ten thousand times worse. It’s always the women who make trouble with their whims and spites and jealousies.

MIYO:
Indeed - that’s what you think is it? I’m glad I found it out in time.

MAKEI:
Oh. Now you little temper’s rising again,
MIYO:
(Angrily) My temper? How dare you say that I’ve a temper.

HANA:
(Coming down C.) Please, please, this is all my fault.

MAKEI:
(Angrily) It is nothing at all to do with you.

HANA:
Honourably please let me make peace between you.

MIYO:
(Taps MAKEI on the chest with her fan) Don’t you interfere, I want nothing to do with him.

MAKEI:
You mean that?

HANA:
Please, honourably, please.

MAKEI:
(To MIYO) You struck me madam, you struck me. (To HANA) It’s no use making excuses for her. She’s a perverse, cross - grained – 

MIYO:
It’s no use making excuses for him, he’s an overbearing, bullying cantankerous - 

MAKEI:
Oh, have the last word:
I’ve done with you for ever.

(BELL EXIT furiously R.I.E.)
HANA:
(R.C.) Now see what you’ve done.

MIYO:
(R. Laughing) What a serious little innocent you are! He’ll be back in ten minutes to ask your pardon. (Crosses L.)
HANA:
It is all so strange to me. I thought that love must be woven of sunbeams and that a shadow would kill it.

MIYO:
That is why you people who take marriage seriously make yourselves so miserable.

(BELL SOUNDS. EXIT L.E.)
HANA:
The quiet old shrine is better suited to me than the bustling world - (BELL) Listen to the Temple Bell. It is calling me back - back from the strife and fret and heartache, to perfect peace and forgetfulness.
No. 18 - SONG - HANA

Once there dwelt a little maiden
In the shadow of a shrine,
Where the scented air was laden
With the fragrance of the pine;
And the Temple Bell above her
Grew to know her and to love her,
So he told her all his secrets
And she told him some of mine!
Ah! dear old Temple Bell,
Whose voice I loved so well,
How we used to wake the echoes
When the ev’ning shadows fell!
For I’d watch you softly swing
Till the purple hills would ring
With the music, 
with the music of my Temple Bell!

Then the little maid grew taller,
As a little maiden will,
And the world began to call her
From her Temple on the hill;
But she passed it by unheeding,
Till one day when Love came pleading;
Then the shrine was left unguarded
And the Temple Bell was still!
Ah! dear old Temple Bell,
Whose voice I loved so well,
How we used to wake the echoes
When the ev’ning shadows fell!
For I’d watch you softly swing
Till the purple hills would ring
With the music, 
with the music of my Temple Bell!
Ah, Ah! Ah!
How we used to wake the echoes
Ah, Ah, Ah, Ah, Ah, Ah, 
Ah, Ah, Ah, Ah, Ah, Ah, Ah!
Ah, Ah, Ah, Ah, Ah, Ah, Ah! 
Ah, Ah, Ah, Ah, Ah, Ah, Ah!
Ah, Ah!
(EXEUNT L.I.E. ENTER MITSU in dilapidated rickshaw, the wheels of which are bent and broken, drawn by Suki. RICKSHAW MAN follows and stops U.L.)
MITSU:
Stop! this is Tsumara. There’s the General’s Park where they’ve gathered the lost children. Will you stop? (SUKI suddenly drops shafts). Oh, you’ve nearly made me bite my tongue out. (alights).’

SUKI:
No such luck. It won’t come off.

MITSU:
I do hope I find my little lost Iamb.

SUKI:
I’ll go back and look for the little blighter - I mean bleater - when I’ve found Hashimoto. (Looks at her and laughs.) By my word you’re looking a bit of a lost Mutton yourself. (SUKI takes rickshaw up to man L. who takes it off L.U.E. SUKI comes down L.C. and sits on stone.)
MITSU:
You ought to be ashamed to stand there laughing at me after jolting me all night through ruts and ditches and dragging me through every blackthorn hedge and cactus bush between here and Tokyo and losing your way at every turn of the road, and (C.) - you’ve shaken me to a jelly. I’m black and blue all over. I do hope you won’t do any more earthquakes.

SUKI:
“Do any more earthquakes.”

MIYSU:
It’s no use pretending. You know you foretold it to Hashimoto.

SUKI:
I? Ha, Ha. That was merely a coincidence.

MITSU:
I don’t know what that is, but you’re always having them. First you set Hashimoto at me, then you go and get killed, then you come back from the dead to upset me and topple down my tea house and - 

SUKI:
Your tea house? I thought it was Hashimoto’s and bought with my savings too.

MITSU:
Oh, you’re starting again about the money. I will say this for Hashimoto - he was a very good husband as long as he lasted. We only quarreled twice during the whole hour we were married. He was a good deal kinder and - and - more respectable than you are.

SUKI:
Oh, to think there isn’t a blessed curse word in all the language of Japan. It handicaps me so.

MITSU:
I don’t know about that, but you found some words of very inferior quality when you tumbled over the pig. Hashimoto never used to talk like that in front of his wife when - 

SUKI:
Hashimoto again! You’re always thinking about Hashimoto.

MISU:
How can I help thinking about him when he’s got my baby and my money. And you - you treat me as if we were strangers - you - forget. (Commencing to cry.)
SUKI:
(Rises and goes to her) Forget? Could I ever forget the first time we met? Ah, let me see, where was it?
MITSU:
Don’t you remember?
SUKI:
No.

MITSU:
It was in the tea house you had before you went broke. You asked me how much money I’d saved and when I told you you said I’d better marry you.

SUKI:
Yes, I was the early bird that caught the worm.

MITSU:
(Turning away) Pardon me, I am no worm.

SUKI:
Then why turn? And you remember the beautiful dress I bought you for the wedding?
MITSU:
Yes and I remember that the bill for it came to me afterwards. And I paid for the wedding feast.

SUKI:
But why dwell on the painful side of things? You remember the lovely Kimono I wore? My word, I was the latest thing out that day.

MITSU:
I don’t know about that day. But ever since we were married you were certainly the latest out every night.

SUKI:
Mitsu, I begin to think you remember too much.

MITSU:
Well, when you went away - and got killed I quite thought you’d forgotten me.

SUKI:
I? Forgotten? Oh, essence of pomegranate, there’s too much of you to forget.

No. 19 - DUET - SUKI and MITSU.
Suki:
What romantic recollections

Of our meeting I have got!
Mitsu:
When I captured your affections,

I was bathing, was I not?
Suki:
Sudden billows ‘neath the willows

Marked the elephantine spot.
Mitsu:
Do you unworthily remember,
Suki:
Could I deplorably forget!
Both:
That most contemptible occasion

When we unfortunately met?
Mitsu:
I dived in as you came along the road.
Suki:
Now I know why the river overflowed!
Mitsu:
Do you by any chance remember?
Suki:
How could I forget?

Through the meadows we would wander,

As we whispered Love’s young vows;
Mitsu:
Once we noticed over yonder

Quiet cattle on the browse.
Suki:
Getting nearer, we saw clearer

They were bulls instead of cows!
Mitsu:
Do you unworthily remember,
Suki:
Could I deplorably forget!
Both:
That most contemptible occasion

When all those animals we met?
Mitsu:
They tossed me 

like a feather up aloft.
Suki:
And for some weeks 

I sat on something soft.
Mitsu:
Do you by any chance remember?
Suki:
How could I forget?

Once you coyly came to meet me

When the moon was shining bright;
Mitsu:
Then you took me out to treat me,

For a tea-house was in sight;
Suki:
Unromantic and gigantic

Was your girlish appetite.
Mitsu:
Do you unworthily remember,
Suki:
Could I deplorably forget!
Both:
That most contemptible occasion

When you/I so ravenously ate?
Mitsu:
When the bill came, 

you were staggered at the price.
Suki:
I should think so! 

Twenty-seven plates of rice!
Mitsu:
Do you by any chance remember?
Suki:
How could I forget?
(Dance and EXEUNT L.I.E. ENTER MIYO L.U.E. with GEISHA carrying BABIES)
MIYO:
Now I must leave al the little darlings in your charge while I go and prepare for the glance - meeting with Colonel Yamaki. Take great care of them till their mothers are found. Bless their little wondering eyes. I grudge every one that is claimed. I’d like to be a mother to them all.

No. 20 - SONG - MIYO
Miyo:
Happy little Jappy,
Mother’s little baby boy!
Round little head and big brown eyes,
Grave as a judge and O so wise!
Upsy-Daisy, baby!
Baby look at nice new toy!
He’s going out for a nice ta-ta,
Perched on the back of his dear mamma!
Baby good!
Baby bad!
If you pinch him he will cry,
Chorus:
Hi, hi, hi, hi, hi, hi, hi!
Miyo:
If you soothe him he will smile,

Tho’ he’s sleeping all the while!

If you tickle him he will laugh,
Chorus:
Ha, ha, ha, ha, ha!
Miyo:
Will the little Japanese baby

Of the little Japanese mamma!

Mamma! Mamma!

The little Japanese mamma!
Peeping over shoulder,
Baby’s bonny face you’ll find,
Close to your neck he’ll clutch and cling,
Safe in his seat he’ll sit and swing!
Off we go to market,
Baby sitting up behind;
Riding along like a Samurai,
Nose in the air and his head on high!
Baby good!
Baby bad!
If you pinch him he will cry,
Chorus:
Hi, hi, hi, hi, hi, hi, hi!
Miyo:
If you soothe him he will smile,

Tho’ he’s sleeping all the while!

If you tickle him he will laugh,
Chorus:
Ha, ha, ha, ha, ha!
Miyo:
Will the little Japanese baby

Of the little Japanese mamma!

Mamma! Mamma!

The little Japanese mamma!
 (EXITS L.I.E. ENTER HASHIMOTO wheeling perambulator, enters following the last girl who has been on in the encore of song).

HASHI:
(Peeping to look at baby) What a night. Twelve hours with a ferocious infant. If this is what they call paternal joys give me twelve months’ hard labour next time.

(SUKI ENTERS L.U.E.)
SUKI:
(Entering L.U.E.) It is he! It is they! At last! Hashimoto! (Coming to him).

HASHI:
Sush!

SUKI:
What’s the matter?
HASHI:
Sush! Sush!

SUKI:
Have you got a puncture?
HASHI:
The devil has cursed me with an imp.

SUKI:
What?
HASHI:
I’ve got a baby.

SUKI:
(In an aristocratic tone - aloud) Do your people know of this? (aside) Thank goodness he’s safe (To HASHI). How did you manage it?
HASHI:
Well, I got married in the morning yesterday, and in the afternoon after I met you, a girl comes into the tea-house and she says to me: “Where’s Mitsu?” I says “What do you want, I’m her husband,” and without any more how-d’ye-do, she plumps the little imp in my arms. (SUKI laughs). I don’t know much about marriage, but it seems a bit sudden doesn’t it?
SUKI:
A little informal perhaps. Some people might call it swiftish.

HASHI:
I thought it was rather unusual because I’d no sooner got the baby than the earthquake happened.

SUKI:
(Takes baby out of perambulator) He’s a dinky, winky winker! A monkey, monkey, monkey, etc., etc., etc. (HASH peers over at the baby).

HASHI:
Does he understand that?
SUKI:
Of course. He’s a handsome little chap.

HASHI:
(Astonished) You call it handsome? I call it an evil face - a sort of cross between an ostrich egg and a cod fish with a foggy past. (Gradually works himself into a passion). The crafty little blighter. It’s only pretending to be asleep. I’d like to (clenching his fist as if to strike). You don’t know what the little viper did to me. Oh! you black hearted little cormorant! (Shakes fist).

SUKI:
(Putting child into perambulator) Don’t be silly, Hashimoto I expect he’s hungry.

HASHI:
Not it! I tried it with some raw fish and boiled egg and it turned black in the face with temper.

SUKI:
Raw fish! What? Did you think you were feeding sea lions? You want to give a delicate child something that it can digest easily. A Welsh Rarebit or an ink eraser. You couldn’t rear silkworms, let alone babies.

HASHI:
I thought I was a colossal success at it.

SUKI:
I shouldn’t wire to your folks about it.

HASHI:
Luckily I found this book in the chassis. It gives you lots of hints about less enfants.
SUKI:
Hashi, your French is shocking - Les enfants.

HASHI:
You speak French like a parasite.

SUKI:
(Takes book from HASHI) This book is no good for babies. This is a book on moths. (Reads) Advice to young moth-ers.

HASHI:
No, Suki, that’s mothers. You know, female fathers.

SUKI:
Oh yes, of course. (Reads) Advice to young mothers (He looks at HASHI). Here’s a sub-title, “Special hints about the care of babies by one who has had over thirty - thirty years’ experience.” (Both laugh and pretend to be quietly talking during laugh) Yes, it did look like that. Let me see, what did you say about the child?
HASHI:
I should hate to repeat what I have said about him.

SUKI:
No, No. I mean what did you say was the matter with the baby? What are the symptoms?
HASHI:
Oh, he turned black in the face.

SUKI:
Ah:
that’s what I meant (Reflectively), Now, what could that be - black in the face - now what, would that be? (Thinks) Yellow jaundice.

HASHI:
You’re colour blind. (Both think again)
HASHI:
I can hear your brain moving.

SUKI:
Never mind my brain. Now what could it be? I’ve got it - teething.

HASHI:
Page T. - Teething.

SUKI:
Now let me see what it says about teething. T.T.T.T. (Looks through the index) Here we are. (Both lean on baby - HASHI with elbow on face - SUKI with elbow on stomach. They start singing “Teething, Teething, I was only teething you.” Starting) Don’t you see that you are sharpening your funny bone on the child’s molars? (Resuming leaning position and putting his elbow on the child’s stomach.) Thank goodness he’s asleep.

HASHI:
Here, you’re leaning on his meridian.

SUKI:
(Stands up reading from book) “Should the child’s gums be troublesome rub gently - with the thumb.”)
HASHI:
Does it say which thumb?
SUKI:
It’s immaterial.

HASHI:
Turn over! (He turns the baby in the perambulator upon it’s face. SUKI takes baby out of perambulator and throws over his left arm - HASHI calls his attention to position of baby. SUKI gets position of baby all mixed up - then says despairingly).

SUKI:
Now I’ve lost the geography of it (Gets baby right and puts it back properly in perambulator).

HASHI:
It was that way up when I found it.

SUKI:
Thank goodness - the baby’s asleep (Continues reading) “If this does not relieve the child, boil till white, then beat to a jelly.”

HASHI:
I won’t say, but what he doesn’t deserve it (Taking book). Do you know what you’ve done? You’ve turned over two pages. I’ll have a look. Babies - bananas - illnesses of, and remedies thereunto. The first sign of this complaint is frothing at the mouth and aversion to water - the animal should be immediately shot. (They look at each other and then at the baby mournfully).

SUKI:
You’ll have to do it. I haven’t got a game license. (Takes book and looks) This is rabies not babies. Oh, never mind the book! (Taking Perambulator) Hashi, I’ll relieve you of this.

HASHI:
Thanks.

SUKI:
Of course, I shall want paying.

HASHI:
Eh?
SUKI:
Children are expensive luxuries.

HASHI:
Luxuries are they? Well, perhaps I’d better give it another chance. It’s no use giving it away if it’s any good. (HASHI touches baby again – SUKI pushes him away).

SUKI:
Take your hand away. Take it away.

HASHI:
What’s it got to do with you? I’m it’s father.

SUKI:
Hashi, I don’t want to hurt your feelings, but I’ll have to try you with the truth. This child is not yours at all.

HASHI:
Whose then?

SUKI:
It is mine.

HASHI:
How can you be his father when I married his mother?

SUKI:
(Excitedly) My dear sir, I married this child before your father ever had a mother - I mean I married your mother before you had a child - don’t argue​ the fact remains that child has only one father. Hand I ham hit.

(SUKI takes perambulator and swiftly EXITS L.I.E.)
HASHI:
Here - You’re not going to take my baby. (Follows SUKI off).

(ENTER HANA and MIYO L.U.E. carrying a string of beads closely followed by MAKEI, who keeps bowing to attract attention)
MIYO:
(C.) After last night (sees MAKEI bowing right to HANA) It’s come back again. One of the mothers was so grateful she gave me these beads.

HANA:
(L.C.) I don’t wonder. You’ve been so good to the little darlings. But - (Calling attention to MAKEI) there is someone claiming your kindness. Love craves for love. Speak to him.

MIYO:
You’re a nice teacher. Why don’t you practice what you preach?
HANA:
Miyo, Miyo! 
You don’t know what you are asking (Goes up).

MAKEI:
(Approaching deferentially) Oh - I - that is - well - I think I was wrong just now—
MIYO:
No! Hana was wrong. It’s a woman’s duty to give way.

MAKEI:
Do you mean there is no hope for me?
MIYO:
None, absolutely none. (He turns away) I have made up my mind to take you.

MAKEI:
What?
MIYO:
Yes there is no hope of escape for you.

MAKEI:
Oh, Miyo I was afraid you thought I wasn’t good enough for you.

MIYO:
You’re not but you’re much too good to waste on any other girl. (He, is approaching her to embrace her).

MIYO:
Honourably please! I make it a rule never to conduct my love affairs before company.

HANA:
(Coming Down L.C) Well? (To MAKEI) The black clouds have vanished from your face.

MAKEI:
Yes, Banzai! It’s all right now. I must go and tell Fujiwara. It will cheer him up.

HANA:
He is unhappy?
MAKEI:
Of course, he has thrown up his commission and is leaving Japan.

HANA:
He is going away? Why?
MAKEI:
He won’t tell anybody.

MIYO:
Unless you ask him.
(ENTER FUJIWARA R.U.E. from Temple).

HANA:
(Feverishly turning conversation) Now that you and Makei San are agreed, you will not go to the glance-meeting with Colonel Yamaki?
MIYO:
(Arranging her hair) Oh, I wouldn’t miss it on any account. (Catches sight of FUJI in mirror) I’m expecting to make a great impression on Colonel Yamaki. (Motions to MAKEI to keep quiet, then struck with an idea, breaks string of beads) Oh, my beads! Hana, pick them up please. (HANA and MAKEI stoop to pick them up). It seems a pity that Captain Fujiwara should leave Japan without knowing that you sold yourself to Mitsu to pay his debt.
(Makes sign to MAKEI. They creep off L.U.E.)
HANA:
(Unconscious of their departure) That I paid his debt? How could I tell him? It may be that if I saw him again I could not refrain from speaking out of the depths of my heart the thoughts that I bear to him.

FUJI:
Hana?
HANA:
Captain Fujiwara!

FUJI:
I have been blind and mad. Can you ever forgive those cruel words I spoke yesterday.

HANA:
It is not for me to speak of forgiveness to one so far above me, but only to beg the exceeding favour of being found not hateful.

FUJI:
(Drawing flower from pocket book) Do you remember this ?
HANA:
You have kept it?
(Music CUE for MI - AI CHORUS).

FUJI:
Yes, take back the flower of remembrance and give me the flower of my heart.

HANA:
That is the flower I gave you at Tsumura? It has always been yours.

(The Orchestra takes up opening bars MI - AI CHORUS).

No. 20 - MI-AI CHORUS
MEN:
Miyo and Yamaki we await,

Rapidly the hour advances,

Which it is arranged to celebrate

With the interchange of glances.
LADIES:
Presently we see them meeting,

Pleasantly we give them greeting.
ALL:
Hoping happy Fate

May bless their marriage state,

The Mi-ai of today completing!

The Mi-ai of today completing!
LADIES:
One little glance

Behind a fan, Miyo San,
MEN:
Look at him quickly while you can,

That’s your plan;
ALL:
That is a law of old Japan,

So peep at him, peep at him,

peep at him while you can! 


Ah! Ah!
(ENTER GENERAL with YAMAKI and GUESTS. MIYO ENTERS. YAMAKI steps forward to meet MIYO who is holding an open fan before her face. When she gets C. she removes fan at end o£ chorus).

YAMAKI:
(Looks at MIYO, then starts back) The little geisha.

GENERAL:
You have met before.

MIYO:
Yesterday when this honourable gentleman explained that he proposed to marry me only to secure my father’s influence. (ENTER FUJIWARA, ITO, MAKEI and SUKI) You remember, Colonel, I told you that you would find me again then lose me.

SUKI:
(Comes down L. of GENERAL) These gentlemen will tell you that I am not dead.

MAKEI:
This is suki, Sir, the man who led Colonel Yamaki from the scene of action on the night when Fujiwara captured the Russian fort. (Crosses L.)
GENERAL:
(To YAMAKI) Before your alliance with my daughter can proceed. - (Crosses C.)
YAMAKI:
(Crosses C.) Thank you General, but I have reconsidered my proposal. I must decline the honour of an alliance with a young Mousmé who is in the habit of frequenting tea-houses in the costume of a Geisha. (Swaggers off L.U.E.)
GENERAL:
What is the meaning of this sneer about the geisha and the tea-house?
HANA:
Oh, that was my fault, She came there to see me.

GENERAL:
Ugh! We’ll talk of this afterwards. Fujiwara my boy, the Court of Inquiry shall be held to-morrow. If you don’t speak, these witnesses will.
(ENTER HASHIMO and MITSU).

MITSU:
(To SUKI) Oh Suki, it’s no use telling any more lies. He’s turned out another of your coincidences.

SUKI:
What do you mean?

MITSU:
Why, he’s just told me he’s lost all his money in the earthquake.

HASHI:
Yes, I’ve lost my tea-house and my money and my wife, and baby. I don’t know what’s going to become of me.

SUKI:
Honourably permit. I vowed I would never interfere in other people’s business again, but if you like you shall be our baby’s nurse, maid.

GENERAL:
(To HANA) And so, my little singing bird, it was for love that you sold yourself into captivity?

HANA:
(R.C.) Nay, I have dwelt only in one cage, and from that cage I shall never wish to be free.

FUJI:
(R.) What cage is that?

HANA:
Your heart.

No. 21 - FINALE ACT III

Chorus:
Hail, hail, Sakura
Who diest in thy pride!
May we upon the hard-fought field
Our lives, like thee, in glory yield,
And death be beautified!
Banzai, Sakura!
Banzai! Banzai! Banzai! Banzai! Banzai!
CURTAIN
EXTRA SONGS:

No. 22 - QUARTET
(Located somewhere between “I know nothing of life” and “Little flower of Japan”)
Hana:
Where, I wonder, can they be?

Hush, or they will hear us!
Miyo:
Not a sign of them I see,

They are nowhere near us!
Makei:
Here they come! I told you so!

They don’t guess we’re lying low!
Fujiwara:
Oh, for goodness sake keep quiet

Till I give the word to go!
Hana:
Listen! What was that I heard?
Fujiwara:
Intercept them! Quick’s the word!
LADIES:
Hither, thither, run for shelter!

Hurry, hurry, helter-skelter!
MEN:
Pretty maidens, not so fast!

We have captured you at last!
ALL:
We/You were really too confiding,
MEN:
We were seeking,
Ladies:
We were hiding,
ALL:
So you/we captured us/you at last!
Love’s a game of hide-and-seek
Play’d by maid and man,
Woman flies
And, mocking, cries,
“Catch me if you can!”
Quickly caught she’s sure to be,
Let it be confess’d;
When the man is really ‘He’
Woman seldom runs her best!
Miyo:
Let me go at once, I say!

Do as you are told, sir;
Hana:
Kindly leave us now, I pray;

Please release your hold, sir!
Makei:
If we left you all alone

You would quickly change your tone!
Fujiwara:
I’m afraid that we’re unwelcome

If the truth were only known.
Miyo:
We’ve put up with you too long!
Makei:
Pardon me, that’s where you’re wrong!
LADIES:
Hither, thither, run for shelter!

Hurry, hurry, helter-skelter!
MEN:
Pretty maidens, not so fast!

We have captured you at last!
ALL:
We/You were really too confiding,
MEN:
We were seeking,
Ladies:
We were hiding,
ALL:
So you/we captured us/you at last!
Love’s a game of hide-and-seek
Play’d by maid and man,
Woman flies
And, mocking, cries,
“Catch me if you can!”
Quickly caught she’s sure to be,
Let it be confess’d;
When the man is really ‘He’

Woman seldom runs her best!
Love’s a game of hide-and-seek
Play’d by maid and man,
Woman flies
And, mocking, cries,
“Catch me if you can!”
Quickly caught she’s sure to be,
Let it be confess’d;
When the man is really ‘He’
Woman seldom runs her best!
No. 23 - DUET - MIYO AND MAKEI
(Located somewhere between “In Toki-o-ki-” and “Corner of my eye”)
Makei:
Amorous youth in foreign parts

Has some notions queer;
Miyo:
What is his behaviour, please,

When a lady friend he sees?
Makei:
Probably first of all he starts

Whisp’ring in her ear.
Miyo:
What is the result of that?
Makei:
Heart begins to go pit-pat!
Miyo:
Very fine tales are these you’ve told;

What is the next thing plann’d?
Makei:
Amorous youth just catches hold

Of feminine pink white hand.
Miyo:
Oh, Teriyaki!
Makei:
Oh, Teriyaki!
Miyo:
Does the gentleman squeeze her hand?
Both:
Chokin, chokera!

Kokin, kokera!

Hifu, hoheto!

What a lot of foolish customs

Foreigners seem to know.
Makei:
Youth then snatches her

Close, and catches her

Round the waist so tight.

How does the little lady like it?
Miyo:
Yoroshi, Yoroshi!

Quite all right!
Makei:
Presently gallant foreign chap

Takes a seat, no doubt.
Miyo:
What does little lady do

If it’s not a seat for two?
Makei:
Gentleman friend has full-size lap:

He will point that out.
Miyo:
Surely lady can’t sit there!
Makei:
Oh, there’s lots of room to spare!
Miyo:
Feminine cheeks turn rosy red,

Very like sun in west.
Makei:
Excellent plan to hide soft head

On muscular manly chest.
Miyo:
Oh, Teriyaki!
Makei:
Oh, Teriyaki!
Miyo:
Curly head upon manly chest!
Both:
Chokin, chokera!

Kokin, kokera!

Hifu, hoheto!

What a lot of foolish customs

Foreigners seem to know.
Miyo:
We’ve learnt four of them;

Try one more of them.
Makei:
Well, perhaps we might.

How does the little lady like it?
Miyo:
Yoroshi, Yoroshi!

Quite all right!
No. 24 DUET - TANAKA AND GEISHA
(Location unknown)
Tanaka:
This girl O Hana San

Is causing a great sensation.
1st Geisha:
I notice that ev’ry man

Is loud in his admiration.
2nd Geisha:
She sings all right,

But is she quite

As wonderful as they tell us?
Tanaka:
You’ll pardon me

But I can see,

The truth of it is, you’re jealous.
1st Geisha:
For miles around it’s just the same,

We’re sick of hearing O Hana’s name,

So really I don’t think we’re to blame

In feeling a wee bit jealous.
ALL:
O Hana San, O Hana San!
The wonderful singing maid,
There isn’t a girl in all Japan
Who so interferes with trade.
Men say to you when passing through,
“Hullo little geisha, how d’ye do!”
Then ere you’ve fluttered a careless fan,
They’re off to hear O Hana San!
Tanaka:
I understand, it’s true,

You’re feeling a bit dejected;

It’s hard upon girls like you

To find that you’re quite neglected.
1st Geisha:
By simple grace

Of form and face

We’re bound to attract attention;
2nd Geisha:
Men don’t discuss O Hana thus,

It’s only her voice they mention.
Tanaka:
I’ve heard some sentimental males

Describe her voice until language fails,

And murmuring brooks and nightingales

Are some of the things they mention.
ALL:
O Hana San, O Hana San!
The wonderful singing maid,
There isn’t a girl in all Japan
Who so interferes with trade.
Men say to you when passing through,
“Hullo little geisha, how d’ye do!”
Then ere you’ve fluttered a careless fan,
They’re off to hear O Hana San!
No. 25 - DUET - SUKI AND MITSU

(Location unknown)
Mitsu:
If trade goes on increasing

Each season more and more,

We’ll turn our bus’ness into

A Universal store.
Suki:
Where you can buy all sorts of things

As pictured in our catalogues,

From waterproofs to wedding rings,

From geisha girls to golliwogs.
Both:
All the high class folk will come

To our great Emporium.

Fine big plate/glass fronted shops,

Thirty in a row.
Suki:
For special lines in underwear,

Or stockings eighteen yen a pair,
Both:
Come to the old established firm

Of Suki and Co.!
Mitsu:
An army of assistants

Will murmur ev’ry day,


“What can I show you, Madam?”

And “Kindly step this way!”
Suki:
“The next department straight along

For cuckoo clocks and easy chairs;

Excuse me sir, you’re going wrong,

The Turkish bath is down the stairs!”
Both:
Things are pretty sure to hum

In our great Emporium,

Thousands of employees

Will bustle to and fro,
Suki:
If they’re insured, we shall feel sick

At having all the stamps to lick,
Both:
Nice for the old established firm

Of Suki and Co.!
No. 26 - SONG - MAKEI AND GIRLS
(Location unknown)
Makei:
In time of war, when guns go pop

And bullets cleave the air,

Japanese soldier boy is quite all there,
Girls:
Quite all there!
Makei:
If crafty foes attempt to chop

Or slice or hew or hack,

Japanese soldier boy just hits them back.
Girls:
In the back!
Makei:
When duty calls him, forth he’ll go,

With flashing eye and heart aglow,

Prepared to overcome the foe.
Oh! Japanese soldier boy,
Ah! Strategy he’ll employ.
Lots of plots the foe may hatch,
But for them he’s quite a match,
They will find it hard to catch,
A Japanese soldier boy!
Girls:
Oh! Japanese soldier boy,
Ah! Strategy he’ll employ.
Lots of plots the foe may hatch,
But for them he’s quite a match,
They will find it hard to catch,
A Japanese soldier boy!
Makei:
In time of peace, his duty lies

In facing foe more fair,

Japanese soldier boy is still all there,
Girls:
Quite all there!
Makei:
A killing glance from Beauty’s eyes

He often has to meet,

Japanese soldier boy does not retreat.
Girls:
What a treat!
Makei:
And when he’s vanquish’d all the lot,

Embracing ev’ry chance he’s got,

He’ll then salute them on the spot.

Oh! Japanese soldier boy,
Ah! Strategy he’ll employ.
Lots of plots the girls may hatch,
But for them he’s quite a match,
They will find it hard to catch,
A Japanese soldier boy!
Girls:
Oh! Japanese soldier boy,
Ah! Strategy he’ll employ.
Lots of plots the girls may hatch,
But for them he’s quite a match,
They will find it hard to catch,
A Japanese soldier boy!
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