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How to figure feeling into form? The sculptures Katie Cuddon creates, 
thumb by thumb, inhabit a space between memory and feeling, after 
experience and before language. It is because of our intuitive associations 
about what it is that clay signifies as a material that makes Cuddon's 
art so emotionally potent. Although the pieces are empty on the inside 
they are full of content on their surface. This skin of the sculpture 
clotted with the accumulated trace of the artist's fingers, maps a 
transference of emotion from the pre-linguistic into the physical world; the 
pummelling and cajoling of the clay transforms it into a sculptural surface 
of disclosure. The emptiness at the heart of the work functions as a 
vacuum and like a physical one, once it is breached air rushes in to fill it, 
or in this case, emotional and psychical content. Awkward, insolent, 
difficult, manic, provocative, neurotic; the works almost beg for a hug, a 
cuddle, a stroke. It is this manifest vulnerability, this nakedness, this tacit 
exposure of pain, which allows the viewer entrance into a private universe. 

The works ar ise from an image relating to an emotion or a memory; the 
trace of a personal and deeply felt experience. It is not the narrative of an 
experience, not the transcription of a series of actions and reactions, nor 
a snapshot of a frozen moment in the trajectory of a traumatic episode, 
but the embodiment of that which is beyond language - our emotional 
response to the world. When we attempt to interpret or analyse the work 
we are immediately applying the wrong indexical syntax to an artistic 
practice which is literally lost for words; as with the experience of an 
event which is so harrowing, ecstatic or ineffable that we are unable to 
translate it into language. 
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